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An e-rant to the editor 


stop it! for the love of gawd please stop printing 
interviews with brent carmichael! there is a 
shitload of hard working young men and women 
who need the exposure way more than this old 
hack of a dj who, apparently, this noel kid can’t 
get enough of. well the musically educated 
masses have Noel. so shut the fuck up. hey- 
here’s an idea- YOUNG heterosexuals can dj 
too! find one. they have fresh un-elitist and clear 
perspectives on what's happening in the victo- 
ria scene. it would be nice to see someone who 
doesn’t contribute to the segregation of gay and 
het cultures the way brent carmichael does with 
his surprisingly ignorant superiority complex. 
leave campus noel. get educated. there’s a whole 
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: coldcut Hey Readers! Did you know that you can send 
I] romance 2] shannon wright letters to Offbeat if you want? It’s better than 
12 elliott 2? how to be a music snob calling us and leaving anonymous rants on our 


voice mail, ya pussies. Send letters: to 
offbeat @cfuv.uvic.ca OR via snail mail to OFF- 
BEAT PO BOX 3035 Victoria, BC V8W 3P3. ME 
LIKEY MOVIE!!! 
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request. Happy New Year everybody. Although it never really is happy is it. You're another year older ? 
and you haven't done one thing, you're still alone when the clock strikes 12. 


ENTER THE NINJA 


by Chris Eng 


so72@hotmail.com 


A year in the life for those who don't know me: 


December last, my girlfriend of four and a half 
years breaks up with me and | live alone for a 
month in a flea-ridden house. | move to Vancouver 
to be a college-boy for a month and a half until | 
end up more or less spontaneously going on a 
month and a half long roadtrip from California to 
Halifax and back while clocking more than two- 
hundred hours on the bus. | move back to 
Victoria, live with my parents, get a job at the 
same video store that’s hired me twice in the 
past even though | seem to have a penchant for 
taking off at a moment's notice (well, two weeks, 
anyway), sublet a friend’s apartment, get 
contacted by a corporate headhunting agency 
in New York telling me they want me to relocate 
there and write copy for a major record label, 
wait patiently by the phone until | have no other 
recourse except to finally accept the fact that 
the deal’s fallen through, move back with the 
parents for a month, move into an insane slum of 
a roach motel for a month, move out, move into a 
swanky bachelor suite with cool neighbours, 
ponder. 


And mostly what I’ve been pondering is this: Did 
| miss the point? Because | can’t help think that 
with everything that was going on in my life over 
the past year, | was actually trying to figure 
something out though | didn’t know it at the time, 
and just between you and me, subconsciously 
is a pretty counter-productive way to sort out 
your life. 


Case in point: Road-trip. Well, it was never 
conceived as a road-trip in the first place, just 
five days in California hanging-out with a girl that 
| had a crush on. Only thing was, by the time | 
got down there, she had a boyfriend and, as it 
happened, was working every day | was there. 
She lived in a small city about an hour out of L.A. 
where there was no downtown per se, just an 
unconnected series of strip malls, the nearest 
one of which was an hour's walk away. So 
one day | made the walk, bought a $50 bottle of 
scotch and walked back to her place in time to 
kick back with a Powerpuff Girls marathon. 
Powerpuff Girls and scotch. Scotch and 
Powerpuff Girls. | don’t know about you but | 
don’t consider that much of a vacation. So, 
frustrated and dissatisfied, | bought a Greyhound 
ticket and got the hell out of dodge, stopping 
along the way to antique-shop in Olympia, check- 
out museums and the seedier aspects of Times 
Square in New York, and then to borrow my 
friends’ spare room for three weeks in Halifax 
while desperately trying to beat them at Tony 
Hawk’s Pro-Skater (never happened). 


But here’s another thing about me: | lived in Halifax 
before, for about a month and a half. | did it in the 
dead of winter, braving freezing rain, minus:forty 
windchills, and hideous depression; on the 
whole, not enjoying it very much. One year later, 
there | was trying to make a go of it again until | 
realized that | didn’t really want to be there and | 
caught the bus home. So, my big question to 
myself is: What was the point of all that? Did | 
not know that | would find Halifax in March not 
quite meeting my needs and desires? Was | 
vainly trying to find another place to live so | 
could move away from my problems and not 
have to deal with the fact that | was just out of a 
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long-term relationship and while there was a 
satisfying sense of freedom that accompanied 
that it still encouraged a sense of 
directionlessness in this large, odd world via my 
small, odd life? Um, yes. 


So what have | learned about myself over the 
past year, then? I’ve learned that | still have a 
habitual predilection to run away from my 
problems - not always with the best results; I've 


learned not to count my chickens before they're . 


hatched, especially not when the chickens are 
extremely lucrative job prospects in.major 
American business centres; I’ve learned that 
cable is better than dial-up, that you should never 
share bills with friends, and most importantly, 
that | should rant more about politics and stay 
away from maudlin self-analysis. 


Coming in February: Election fall-out! How the 
bozos in power are screwing it up even worse 
than before! Unless, you know, | end up taking 
an ad out in the personals and come up with 
some really amusing or personally revealing 
anecdotes. It’s always a possibility. 


Colostomy baquerte 


robot blues: on g'byes 


Erp. Erp. Erp Bot. The time has come for me to move. Well really the main reason | wanted to move was because the boy | loved 

was moving and the high drama in me could never again live in the same city that this boy and | existed in. To see our ghost 

walking around, holding hands together and doing stuff, walking past our old home, our old hangouts—my heart wouldn't last 

a minute. | feel sad about leaving, | want to stay almost, but now it’s too late and the plans are made and new Robot House is 

set to move in to and well, | need a change too. | have age anxiety, life anxiety, love anxiety, depression and awkwardness. | want to change this. Who 
knows if moving around will ever do this for someone. | doubt it. My new plans include pretending I’m in art school and making arts and crafts every day, 
drawing and writing lots. My new plans also include being brave. Asking people on dates and getting rejected, but feeling okay because at least | tried. 
Seeing people for who they are and trying to connect with them. | have become a greeting card in my philosophies maybe. | want to say that | will miss 
whole heartedly some special kids | have met along the way in Victoria, friends that make me know that there is good in the world, friends | love a whole 
lot. Every day | make neat connections with new friends, and | will miss you all too. To avoid sounding like a high school year book | have one last thing 
to say, and geez, | hope | meet you all again real soon--HAGS baby. HAGS. 
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~. The first thing that really got me into You 
And | was the fact that this band was from the 
ashes of a really great band called Instil (NJ). 
And You And | play very heart-felt, passionate 
emo-hardcore, my favorite musical genre. But 
what really made me appreciate You and | even 
more than Instil is that all the. band members 
contribute to the band’s lyrics and music. You 
and | acts like one group instead of one guy 
carrying three or four others. In both of their full 
lengths, You and | include a short piece written 
by each member, mostly about how much the 
band means to them. Several of the pieces 
include how the band helped them through really 
difficult times in their lives. This sincerity and 
closeness really shows on the recordings, and 
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that is why You and1/ Instil are definitely one of 
the biggest reasons that | care about music, 
because of bands like these. On their last 
release, The Curtain Falls, the pieces of each 
band member also include reasons why the 
band broke up, or at least Thomas made the 
biggest attempt at explaining the band’s end. 
Still, though, questions remain, and that is why | 
decided to do this interview. | also had personal 
questions | wanted to ask because I’ve never 
read an interview with You And I. 


OFFBEAT: Did the band start out with the 
intent of doing what it did for you guys (at 
least until the break-up)? 

Thomas Schiatter: The first intent of Jon and | 
with starting the band was 
to take what we were 
doing in Instil and just go 
further with it. Justin 
offered to sing for the 
band and was interested 
in pursuing a lot of the 
same things. Musically, we 
wanted to play music that 
was aggressive and 
sporadic but in the same 
moment melodic and nice. 
We wanted as much 
variety as possible — we 
were tired of the typical 
sound of most “emo” 
bands at the time. The 
idea of doing a ‘heavier’ 
band, but still focusing on 
the emotional aspects had 
been done before, but 
wasn’t quite as common. 
Emotionally, we all just 
wanted to write about 
what.we were going 
through and/or what was 
affecting us. As we got 


older we all started 
focusing on our own 
personal intents’ or 


agendas but | think these 
two aspects pretty much 
held through the life of the 
band. 


By Ben Milne 


Did any of you think that the band would 
last a lot longer than it did? 


'We really had no prediction for how long the 


band would last. We most likely all looked at it 
from the point of view of ‘we’ll do this as long as 
we feel this is what makes us happy.’ We never 
aimed for any type of time span. Chris became 
very ill and the band had to come to an end, but 
in a way | 

really think it was time for the band to come to an 
end anyway. 


With talk of how important the band ‘was 
to you guys it would have seemed like 4 
permanent and not a temporary thing.: 
Certain experiences get you through certain 
times in your life. If there is one thing that all 5 of 
us have learned it is that everything is temporary. 
We based a song called “Forever Last A Moment” 
on the whole idea of the impermanence of all 
things. You And | was a therapy for the time that 
we needed it. | was honest with myself; when 
| no longer felt the need to experience such a 
therapy | moved on to. what came next. We can’t 
constantly live in a moment that has passed just 
because that time was filled with good shows 
Or good songs; that would be’ ridiculous. We 
have all grown (and in some cases grown apart) 
as people and | think that was always one of the 
main aspects of You And | - to grow and to 
constantly move on and to face things. 


Why did Instil break-up or is Instil 
considered more of a lead-up to You And | 
than a break-up? 

Instil’s break up was simply based on. creative 
differences. Jon, Justin and | all wanted to write 
music with the characteristics of You And |. The 
other two members of Instil decided it was not 
for them. Friendships were dwindling and lines 
were being drawn due to creative differences 
and it just seemed pointless to carry on with it if 
we couldn't agree on a general direction. Again, 
times were changing and people were growing 
apart-together. 


Is the music and the band as honest as it 
appears to be? (this is in reference to you 
finishing your piece at the end with “I Don’t 
Believe In Angels.”) _ 

I'm just speaking for myself here. lfeel that when | 


\ 


‘ 


LLL“... eee 


~_ — ee a eee o 
ee a ee ee ——— . om 


the band first started and for a large segment of 
the band’s life we were all using the band as a 
therapy for what was going on in our lives. | can 
definitely say that all 5 of us should have probably 
been in some sort of psychiatric therapy during 
the end of 1997 and early 1998. The band played 
a big part in readjusting my mental outlook on 
things and-getting me through some of the worst 
times in my life. And, of course, people 
recognized this when we played live. There 
was a catharsis that | think is pretty rare, that 
people don’t see often. But like | said before, 
once you are healed then it’s time to move on. 
There’s no faking that catharsis. To: attempt to 
make it last past your individual recovery is 
ridiculous. | think people expected that out of us, 
but when we were past that particular time in 
our lives You And | became something different 
than the “fall on the ground emo band” that 
everyone liked to cry to. Some members 
understood this and moved on, others attempted 
to dwell on what had already been overcome. 
My statement of “I don’t believe in angels.” simply 
refered to my intolerance for the act of individuals 
trying to create or live drama for the sake of 
what attention that drama can bring them. 
Emotional music is very dangerous in this sense 
— are bands playing for therapy or playing for 
attention and for the mere superficial style that 
“emo” has been marketed as in hardcore today? 
I'd have to say that from my point of view, You 
And | may have stepped into some more or less 
shallow ground on its last record. A lot of the 
songs | don’t really have a fondness for at all, as 
the other members don’t have a fondness for 
some of my favorites on the record. The songs 
Secamie individual rather than belonging to the 
band as a whole. 


You and § beeame 
something different 
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! get the impression that all the songs 
were a real band collaboration, was that 
the case? 

At first it was just Jon and |. We wrote the 7" 
and the Saturday's Cab Ride Home 12" together. 
Casey was in the band at that time but only 
provided his own music to play over our already 
established parts because he was still very 
active in a band called Sky Falls Down. When 
Sky Falls Down ended Casey Starting writing 
music for You And | very regularly and the band 
became a full collaboration. Justin wrote pretty 
much all the lyrics but we all wrote lyrics here 
and there. The last record’s lyrics were a total 
hodgepodge of everyone. 


Does the style of music that You And | 
played reflect the tastes of the members, 
or was it just the right sound for what was 
trying to be conveyed? 

Jon and | were heavy influenced by bands like 
Converge, Endeavor, Puritan, Makara, and 
Reversal Of Man when we started the band. 
But we all were into a lot of jazz, punk, and indie 
rock as well. As far as representing the tastes 
of everyone? Well, I’m not sure. Casey once 
Said he hated playing metal, so | guess it didn’t do 
a good job of conveying his taste since we were 
primarily pretty metal. 


What bands are you 
guys in now? 

lam ina band called The 
Assistant. | can’t really 
describe our sound. Jon 
is playing in a band 
called Neil Perry. Casey 
was playing in a band 
with Justin but they had 
some creative 
differences so they are 
no longer. Chris is 
playing acoustic guitar 
in coffee shops. 


What is You And I’s 
discography? 
Self titled 7", Saturday’s 
Cab Ride Home 12", 
Within the Frame CD, and 
The Curtain Falls CD. 
There is also a video of our 
last show going around that 
someone made, they are 
Selling it for $13.99. DO NOT 
BUY IT! if you want a copy, 
send me $2 for postage and 
a blank tape and | will make 
you.a copy for the cost of 
postage. It’s ridiculous that 
in a scene where everyone 
Supposedly supports the 
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DIY ethic there are people willing to rip off hard 
working kids who are having enough trouble 
getting enough money to eat, let alone spend a 
ridiculous price on some low quality video. 

Will you guys ever collaborate again on any 
projects as a whole or with just a couple 
of you? 

Who knows. The future is filled with options and 
things we can’t really conceive of. I'd have to 
Say | really don’t know. 
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wouldn’t have been feasible. They lived in 
Montreal and when you start a small business 
you normally work from home, we all did. They 
did the same. They weren't going to up and leave 
all the roots and friends and support systems 
they had because that’s so. valuable and those 
things are essential to your life. So, they stayed 
in Montreal. As things took off they got premises 
there, premises are a lot cheaper in Montreal 
than they are in New York. Montreal is a wicked 
town. It’s hardy anyway. It’s near to New York, 
and we get a lot of support in Canada | think from 
having chosen to make our North American home 
in Canada rather than give it the typical large 
U.S. city. So, for a variety of reasons it’s panned 
out really well. 


What is it like it to be such a successful 
independent label in this very large 
corporate music industry? 

Well, it's always good fun being the rebel. 


_Especially if you can get away with it and keep 


doing it for a while. Show that there is actually a 
valid alternative strategy. That's what we stand 
for, being an alternative to the mass market way 
of doing things. To show there is room for a 
more homemade, home-cooking organic meal, 
rather than another death burger from 
McDonald’s. So, it’s good fun being the underdog, 
especially if you can play it in a way where you 
can actually keep a roof over your head, and 
have it a little bit cushiony, a little bit nice at the 
same time. We don't totally reject business and 
capitalism, and money and advertising and stuff 
like that, because it’s not possible to make a 
sustainable business at this time without having 
that kind of base to build on. Ninja’s maxim that 
Pete came out with was “careful with the cash, 
crazy with the music.” So — unlike the hippies of 
the 60’s who had a great effect but ultimately 
failed because what they were doing wasn't 
sustainable to keep carrying the battle on — 
when you’re on the battle you’ve got to have 
supply lines and ammunition, otherwise you can't 
do nothing. So “careful with the cash, crazy with 
the music” means that we make the music first — 
that’s got first place in the priority — but what 
“careful with the cash” means is that when we 


do a release we think very carefully about how 
many copies we think it will sell and we budget it 
accordingly. The music is still out there and if you 
want to find the music you can still find it, but we 
think carefully about the financial side of it 
because if we make a mistake on that, tomorrow 
no Ninja Tune anymore. One failed bet like that 
could damage us severely because we’re just 
this tiny company. 


Does Ninja Tune’s maxim also influence the 
artists, for example Kid Koala’s album and 
how long it took to get out, and really paying 
attention to the end product? 

That’s an interesting point there because there 
you’ve got a dichotomy, a contradiction in terms 
of two principles.. The first is that you want to 
have product to keep the business moving. 
Without new records, you got no new records 
to sell, you got no records to sell, you go bust. 
On the other hand, we are not a production line 
mentality. John and | as Coldcut, when we were 
with Arista, when we were with Big Life, we 
suffered from the syndrome that you have in 
normal record companies which is that they want 
product. If you’ve got.a hit, they want another hit 
next week. Well, maybe making another hit isn’t 
like turning the arm around on a sausage machine. 
Maybe it’s something that comes once every so 
often, and the more you try and chase it down 
the less you’re fucking ever going to find that. 
But then again if you leave an artist totally alone 
they might not doing anything for ten years, and 
they owe you money because you gave them 


money to do an album, so sooner or later you © - 


want the album back. But we're not going to put 
it in those terms. It’s going to be, “okay Eric (Kid 
Koala), you get on with the album, we’re not 
going to pressurize you, but we'd like to have an 
idea of when you think you might be finished.” 
So, again, it’s a balance like most things in life. 


But it paid off. 

Yah, but with a magnificent, twisted, 
quintessential example of turntable tricknology. 
What’s nice about Eric is that he’s got amazing 
skills but he’s got intelligence, humour and 
character that multiply those skills to outward 
dimensions. He really is an artist. I’m often asked 
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each track marks out of ten and you give 
comments if you want to. Then using that 
collective feedback, generally, Pete will make the 
ultimate decision about what gets put out. There 
has to be one person with whom the buck stops 
and he hasn’t faulted yet, so John and | are very 
happy to turn a lot of the decisions of Ninja Tune 
over to Pete because he does it very, very well. 


That’s really optimizing your resources. 
Yah, it’s the people in. the office, the people that 
do the day to day work of making Ninja Tune 
wicked. They all love music and their musical 
opinion is valid, and we use that as a powerful 
tool within Ninja Tune to help us. 


Do you see the future of Ninja Tune beyond 


- yourselves, beyond Coldcut? 
_ Well, hopefully me and Peter and John are going 
_to be around. I’m going to be forty next year. And 


so | got a few more life spans allotted me yet. | 


_ just think of it like a family. It is like a family. It’s got 


strength beyond Coldcut. Initially Coldcut sort of 
was the means and the ends, it was the dynamo 
that powered it, but | think that actually the label 
is stronger than that now. People like Amon Tobin 
are selling a lot of records and making really 


good music. | can imagine Ninja Tune without 


Coldcut, | can imagine it still being strong, so what 
more could one hope as a parent than your 
children to outlast you. You wouldn't want your 
children to die. before you, would you. And you 


would want their children to live longer. There is 
a Chinese Zen story — a rich merchant goes to 


the Zen Master and asks for a blessing for his 


_ family, and the Zen master writes down on the 
script “Grandfather dies, father dies, son dies.” 
_. And the merchant says, “This is like a curse. 

‘What are you saying? Everyone's dying” and 


{the master] said, “Well you wouldn't want your 


gon to'die before you now, would you?” That's 
the natural thing. What could be more natural. 
-.. You come.up, you recycle but the good that you 
produce lives on:and reproduces:in its turn. As a 
daddy, a happy daddy, | hope my son lives longer 


than me and he has a full and happy life, and | 
wish the same for Ninja Tune — and the prognosis 
looks good. 


| have this dream of airbrushed models: hair 
blown back by an unseen wind, clothes torn 
halfway off their bodies as they strike a sultry 
position of passion. | have this dream of.multi- 
syllable names such as Cadus Von 
Hattenschwieller, Emanuelle LaRoche and 
Finnigan O’Hannley. | have this dream of 
spreading cheese, beautiful stinking fromage 
amongst the masses for consumption. 

Ah. The dream of a romance novelist. The 
fragile cobweb of a life cycle; out of the cocoon 
onto the shelves, aging into the timeless world 
of the cheap bin, finally sliding to golden years at 
thrift stores for 25 cents. | can only hope that | 
will have a share in this magical, lust filled world. 
Of course, I’ve got to pay my dues first and 
contribute to the body of scintillating fiction that 
inhabits the dream that | so covet. 

My own little tale of romance revolves around 
Cadus, a wealthy dashing German baron with 
an empire of machinery, and Emanuelle, a poor 
aspiring Parisian model. A chance encounter on 
a train from Paris to Munich leaves Cadus 
bewitched by Emanuelle’s ethereal beauty. (I will 
vividly describe it using the like of ‘milky white 
skin’ and ‘limpid eyes of emerald.’) He trails her, 
using a homing device he slipped into her 
handbag, and has her kidnapped and taken to 
his erotic pleasure castle nestled on the shores 
of a secret lake in the German mountains. And it 


PAGE ELEVEN 


OOOO PID 


will only get better from 
there my friends, for this 
is when we get to the 
sugar-coated smut. | will 
delve into such phrases 
as “quivering thighs,” 
“taut rippling muscles,” 
“nipples like young 
rosebuds,” and the ever 
highly-praised “manhood.” And that is nil a 
taste of the cheese that will layer the pages of 
this novel, only a taste. 

Of course, the rest of this lurid fantasy will 
be filled with heart-break, reconciliation, 
marriage, and a final plot twist so ingeniously 
contrived that it will leave the reader stunned. 

Dedications and thank you’s will be included 
in the novel, under assumed names to make them 
more interesting (For instance, John Smith could 
easily be transmogrified into Bideho Bagdesariat) 
and my own name will be obscured with a 
glorious, nom de plume, as they say. © 

But enough for now, | can’t give away all my 
secrets for the rest of you aspiring novelists to 
glean for your own measures. Buy “Passions’ 
Devices” when you see it on the shelf, maybe 
next year if you’re lucky. Instant gratification 
guaranteed. 


-- Blaise Muldoon 
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By Lindsay Cooper 


A few weeks back | got the extreme privilege of 
interviewing Elliott’s Chris Higdon at the Paradox 
Theatre in Seattle. We discussed food, our 
beliefs, music and art in a room covered with 
band food and rad graffiti. It was an interesting 
experience, interviewing an original member 
from one of my favourite bands of all time, | 
would recommend doing it if you ever get the 
chance... So here it is! 


What was your nickname as a kid? 
CHRIS HIGDON: That’s a good question... A 
nickname when | was a kid was Casper. 


How come? 

Because I’m so pale... It went from being Albino... 
but Casper’s the one that stuck. From 1* grade 
to 4" grade it was Casper... at my Catholic grade 
school. 


So why Elliott? Why did you guys pick Elliott 
for a band name? 

Basically it just came about in the fact that we 
wanted a name that was just a name, y’ know, 
something that didn’t really categorize us as a 
certain type of band. We didn’t want something 
that would really stereotype the band. We wanted 
to give it a name almost like naming a child, so it 
just came about. We had a list of regular band 
names then threw out Elliott and everybody was 
like “OK!” so it just worked... seemed to fit for 
whatever reason, it’s one of those things. When 
you think about it now, five years later, you’re 
like “Why did | name it Elliott!” It’s odd but | hada 
friend who had twins at the time. One was Nixon, 
one was Elliott. So we went with Elliott, and it 
went from there. 


Where do you get your inspiration from? 
It comes from the people | surround myself with 
and people we live with in Louisville, and | pull it 
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the conversation. 
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from my own daily life, just to keep things 
going... You take things day by day and make up 
a new reason to keep things going. As you wake 
up there’s always a new goal, always something 
you set. Once you reach your big goals 
something else pops up or you start to see 
something coming up in the horizon, and that’s 
what you keep going after. 


Do any new bands inspire 
you? 

Yeah, bands that | really enjoy 
right now that come up are 
usually bands that are working 
so hard, that’s how they inspire 
me. Bands like Hot Water Music 
inspire me. It’s not the music that 
| would do but the way that 
they're doing it, the amount of 
effort put in blows me away. 
Every time | see them | can't 
believe what they’re doing. Then 
there are bands | see that blow 
me away on all levels. We 
played with the Weakerthans 
for 10 days and just fell in love 
with them. They are so sweet. 
Seeing people do what they 
love to do, regardless of if it’s 
music or art or photography. Someone said once, 
the best way to do things is to go in without a 
plan. You just go in full force and if you don't 
make it, you did it all. 


When you’re writing songs, does it ever 
enter your mind as to whether or not 
people will like it? 

| don’t know that it’s selfish. When you are writing 
and playing it’s in your 
head, you don’t want 
people to hate it... | know 
that if | got up there and | 
really just wanted to hit 
one chord for half an hour, 
if that was really what 
was making me happy | 
guess | would do it. But 
what makes me happy is 
when | do what | love and 
someone appreciates it. 
So if somebody else 
wasn't appreciating what 
| was doing | probably 
wouldn't be up there doing 


an interview with 
chris higdon from 


elliott 


it, I'd do it for myself at my house. | would close 
the door and wouldn't come out and share it with 
people if nobody cared. In the end it is just for 
yourself, but if people do connect and they want 
to connect | feel its almost a responsibility to do 
that. 


Were you in the band Falling Forward? 
Yeah, | sang in Falling 
Forward. Our new 
guitarist was in FF in the 
beginning then left the 
band middle through, to do 
his own thing. Jonathan 
was in FF - he’s no longer 
with Elliott - and originally 
our drummer was in FF 
too. Digger our new base 
player was in a band 
called 11:11 on Doghouse. 
They’re really good, Slint 
kinda stuff. 


Are you happy with 
the success of Falling 
Forward? 

Yeah... | guess it’s kind of 
beyond me... | don’t really 
know where it stands or if it was influential. We 
left before things took off for that band so its 
kind of a strange thing... | don’t know what 
influence it really has had. 


Is Elliott your ideal band right now, for what 
music expresses your feelings? 

Definitely it is because we don’t have set ideas 
about what the music should be or what we’re 
supposed to be doing or where it could go. It’s 
completely open and it’s been that way since 
day one. We've definitely found what we enjoy 
doing but we change up our songs, change up 
things that we do to the point where you shouldn't 
go into a show, or go into seeing Elliot or pick up 
our album going “oh | know what this. is going to 


‘sound like.” Cuz we could throw you for a loop, 


not intentionally but we’re definitely doing things 
for ourselves with the hope that we can connect. 


You can listen to Lindsay Cooper and co-host Ben 
Milne on The Back Porch: the best in Emo, Indie 
and Hardcore. Alternating Fridays from 3 to 5 pm 
on CFUV. 3 
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PUNK MEMOIRS FROM THE VAULT OF RICKY LONG 


The memories are not exact but | think it went 
something like this. | was probably 15 years 
old and | either snuck out of the house or told 
me mum | was staying over at a friend’s. The 
midnight movie at the Towne Cinema was a 
movie called DOA. This movie had nothing to 
do with Vancouver's DOA. It was a film full 
of live Sex Pistols footage as well as footage 
of the Clash, Sham 69, X-ray Spex, Iggy Pop 
and others. Let’s face it, in 1982 the chance 
of seeing these groups live in Victoria would 
be next to impossible so this was the only 
way we got to see these British punks in 


action. Not to mention punk music videos did 


~ not exist. The closest Victoria ever came to 


Britain back then was when the Angelic 
Upstarts played, although local groups like 
the Twisted Minds and the Resistance did a 
good job of sounding British. 


Anyway | managed to get down to the Towne 
and get myself into a restricted movie along 
with tons of other underagers. It was midnight 
and as usual loads of new wavers, punks, 
and people on the fringe were milling around 
outside. The button guy was there selling 
punk buttons direct from Britain, | might have 
bought a XTC or a Clash button from him that 
night. | think me and my friends might have 
gone and had a few stubby bottles of Lucky 
or a nice big jug of Royal Ruby Red Wine in 
some alley before the show, then we entered 
the theater and found some seats. The movie 
had not even started and there was a whole 
bunch of yelling going on. When the movie 
finally started the noise level just got higher. 
The occasional popcorn box or pop cup took 
flight toward the screen, some of them full! 
Lots of heckling, yelling and singing. Now 
one thing | remember for sure about this film 
is the lyrics for some of the songs were 
printed on the bottom of the screen with a 
ball bouncing on each word as Johnny Rotten 
sang them. Kinda like an old Disney film. It 
made it easy to sing along to mumbling punk 
songs. After the movie we made our way 


_ Temple. | don’t know 


home hoping no disciplinary actions would be 
taken. The older punks would go on to party at 
places like the Vancouver St house. My friend 
Harri seems to recall that might have been the 
night that a bunch of jocks showed up and tried 
to take a round out of some damn punk rockers. 


The reason | am reflecting on the DOA movie is 
last spring Harri and went to check out the new 
Sex Pistol movie down at the Old Vic Theater 
(used to be the Towne). Here it is, some near 
twenty years later and we are checking out 
another Sex Pistol film called The Filth and the 
Fury. Who would have imagined. We 
entered the movie theater to find out 
we knew 80% of the audience. Jungle 
Reggae from the Do-Wops and Rob 
Random were there with their 
girlfriends. Also Rob the Italian who 
helped promote some. early 
Vancouver punk shows like Black 
Flag at the New York Theater. That 
show was a legendary “piss Henry 
Rollins off’ event. Come to think of it 
doesn’t everything piss Henry off? 
Anyway 

back to the 

movie. fhe 


The Filth and the Fury 
is a good bit of Sex 
Pistol documentation 
because it gives you 
more of the band’s side 
of the story. It's made 
by a guy named Julian 


who he is but | thought | 
better mention him. We 
got to see a lot of 
rehashed Sex Pistols 
footage plus up to date 
interviews with the 
band members, even 
some more old footage 
of Sid Vicious. Sid had 
style but the movie 
showed him as self 
destructing, not my 
favorite topic. Rotten 
showed some real life 
emotion when he was 
reflecting on his friend 
Sid. The funny part is 
Glen Matlock was the 
main bass player for the 
Pistols. The live footage 
brought back all those 
great songs | listened to 
over and over again as 
a kid. There was even 


PUNK / 
ALTERNATIVE 


plus DANCE, 
CLASSICAL, 


Everybody’s going bis 
LLYLE’S PLACE 


REGGAE, 
FOLK, 


some footage of Sting 
from the Police trying to 
bugger Paul Cook in the 
back of a car. The turmoil 
with punk in England at 
the time was all captured 
in this film. 


The Filth and the Fury 
has all the Sex Pistols 
stuff | remember plus 
more, but at times | sat 
there wondering if this is 
just another swindle with 
more flogging of a dead 
horse. Needless to say the Sex Pistols got a little 
bit more of my money. | think the money actually 
went to the Pistols the last few times around. 
Anyway |’m a Pistols fan and the new movie 
was great. It was good to see it with a handful 
of old punks too. Although a little yelling, singing 
and chucking stuff would have been nice, but 
what could | have expected? There was only 
nine people in the movie theater! 
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victoria’s DJ collective 


By Noel Friesen 


As Christmas nears we. all aspire for a little good 
will, some joy to the world, and peace on earth. A 
few of us are hoping for that porn we’re too 
ashamed to buy ourselves. But most of us just 


_ wish that there was some way you could package 


up a really good time. Well three guys in Victoria 
have figured out how to do just that. Davin 


” Greenwell (ArizOna), Yoseff, and Nigel Haze are 


three members of Etheric Link, a group that works 


hard to put the boogie in your pants. 


All three of you are members of Etheric Link 
which is based in Vancouver Island and a 
production company dedicated to throwing 
large outdoor parties in the rainforest. Tell 
me a little bit about the genesis of Etheric 
Link and your vision or mission statement 
for the company. 

Yoseff - That pretty much is our mission statement. 
There’s a certain quality that happens when a 
party is put together with a lot of effort and all the 
DJs are working together musically. We want to 
create an environment that goes on for eight or 
twelve hours and ends when the DJ finishes his 
set. So pretty much our mission statement is to 


>. create, that organic feeling, be it trance, house, or 
techno. 


What has Etheric Link brought to Vancouver 
island that you’re most proud of? 

* Nigel - |:think Etheric Link has showcased a lot of 
brand new talent all over the Island and 
. Vancouver itself. 
_ hatd, support each other, and we try to showcase 
" up’and.coming Dus. 


We're people that work really 


i 


-Where‘do you want to take Etheric Link in 
the future? 
_-Davin-,Since it's somewhat of a collective | think 


what we all want to be doing is get more involved. 
Basically, if, we have all these strong members 


_ workihg within a scene then the whole community 


can benefit from it. Myself and Emit have a radio 


show and you can see how that works together - 

- with the people from Etheric Link. We play their 
“ shOws and provide more and more forums to 
support the music and everyone benefits. 


We've got great weather here...the beaches, the 
: ocean, the mountains, the rainforest. Do you 
+ foresee Vancouver Island turning into a ravers’ 


OT ee wee or 


;, paradise? Maybe in the same fashion but not on 
'. the same scale that say Ibiza has become for 
_ Europe. 

Nigel? | think that’s possible but | think we’re a few 


years away from that due to the political nature of 


- Victoria itself and the Island. But it’s changing and 
fe. 


the current mayor seems to be very open to 
new ideas, suggestions, and working with 
people. 


special memory either collectively or. 
individually. 


Davin - Around this time last year | played one in 
Vancouver called Lounge-X 3. There was about 
2000 people at it and it was really high end 
production in terms of how the party. was thrown 
and thought out. Lounge- X is a site that serves 
as forum for the community in Vancouver . All 


Talk a little bit about politics in the past and 
how it’s affected you guys throwing 
parties. 

Yoseff - Politics are.an interesting thing. People 
that are into power, this is my take on it anyway, 
are so busy that you have to draw attention to 
yourself as a group, a minority, or a 
promoter, or they'll leave you alone. 
However, in the past there’s been a lot of 
challenges. Police automatically are 
Suspicious of any types of events 
happening whether they'sé 
anything else. In the pas 
frustrating but now we’re oj 
talking to people at city hall af 
to be working out a lot bet 
Whitebird Records is spe; oo 
lobby and talking with city F | Be, 


together crazy and great. Had lots of friends there. 


a 


As Etheric Link do you ha 
to be a large party 
machine that attracts pe 
over the country, maybe th 
or do you want to keep | 
Nigel - | think it’s a mixtut 
more about a good experiené 
a super large crowd. Getting 
the country would be grea 

seeing other musical talent. We 
to be successful and we w 
as well as small ones. Bu 
mega-corporation status I'd 


Or Ones we 
ie there. It 


All of you play Neptune 
have residences on Th 
guests). Tell me a little. 


Davin + The special thing a 
it's almost entirely about th 
that’s literally underground 
The lighting’s dim, the visuals 
distracting, and there’s big tag 
the front beside the DJ. So 
sound and the entire atmos 
comfortable. There’s couch 
if you feel like sitting and 
The sound is pretty much goe 
unique thing about chlorine (a V r. 
music night at Neptune) is that natin decided to 
promote music that reaches beyond two minutes 
in theme. So you can expect to have an 
interesting story be told every time you go. 


= 


° and Tim 
. 9 CFUV. It 
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Davin- If people are at all interested in hearing the 
(electronic) music it’s a forum specifically for that. 
We showcase local DJs that play all sorts of 
different genres. If the public can’t make it out to 
raves every weekend they can hear the same 
DJs that play at raves on our show. What makes 


You’ve all played pretty big parties. Is there 
any party you've played that holds a 
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ita quality show is that when we have DJs they're Davin - Christopher Lawrence from LA. DJ Brian Human Traffic and Groove are two rave 
ones who have been in the scene for a fair bit from is from LA and he’s up in Victoria now. He ~— movies that recently came out. Do you find 
and have a pretty good idea of what their set is. just changed his name to Seed last nightonmy- that movies about the electronic scene 
Lately we've had Timo Mass, Paul Van Dyk, mendes Re cae & bunch of his new music glorify drug use or are they part and ersten 
Westbam, Moby : seothat you can bhear anywhere: eise:on my st he package oF 


“en 


Sa 


Do any of you set ¢ | Some of the songs are even being playe bout people who do drugs « clubs and 

eae et 3 nd Digweed. wen tn fica alactronic t could be 
Nigel - Absolut Igesn't really 
spearheading ° : , 
Davin - It may Happ Clr rs—i‘CCSCC | ees ovie as far 
tertiary markel 16 2 be err [7 ~ »ith shows 
we can reac mas GOMINGIC {he - SClOUsneSss © .e Ob ROVie Was centered 
happen in Vaneou _ Europe . . ett arly. it's far more accurate. 
catbaal here Gh A fe 


People like thi 
playing con 
Europe. Is th 
many people 
Nigel - | don’t. 
with that many 
people come! i 
big hype...bug. 
lose them. Thi 6 


party. 
Davin - You § 
comparing a cé - : ee : ate 

show is a concert -se:the: focus S0ing to be | Between a Toronto aud: and a Victol tto\Wai 

on everyone else — the focus is on the peifcinte audience? pas pulled together the victoria scene. 
Yoseff - To add to that point at a concert all the Yoseff - The Toronto audience has been Nigel - www.reallygoodmusic.cjb.net. 
emphasis is placed on the musicians and their Subjected to a lot of different music so the 

styles and their songs. A rave is exactly the audience is a little bit cooler to put it mildly. The 

opposite. The DJs are playing for the audience in DJs there are well skilled. The main difference is 


the room and they're trying to create an experience that they have a stronger love for house and 


for everyone. techno, mostly minimal techno. When I’m there | 


usually play minimal trance. 


You often hear about a DJ reading a crowd. 
What are they seeing and how.do they adapt 
this to their set? Personally | can only see a 
crowd as either a crazed mob or docile 
sheep. How do you pick up on the nuances? 
Davin- You can tell if the crowd could be dancing 
a little harder. That's when you know if you need 
to step it up a notch. Whether they're ready for it 
or not depends on what you’ve done already in- 
your set. Most people’s set goes in peaks and if 
you've peaked too long you might want to give 
them a rest. 

Yoseff - There’s a intuitive aspect to it and some 
people have more of a knack for it than others. t qd b 

Think of your favorite author. Who gives them n eG p un ee S 0 Lil} at 
critique? You either have it or you don’t. You can't 

train for such things. Training doesn’t produce (601 store street. victoria. be 


greatness it only produces confidence. It’s the 
same thing with DJs. You could call it a sixth sense. 250.388.5158 


It's an ability to communicate with music instead 
of words. 


http:/ /www.neptunesoundbarcom 


If you guys could open for any DJ who would 
it be? 


Davin - Sasha or Dave Seamen 


Yoseff - Probably Digweed Y, z 

Nigel - I'll take two Digweeds and a Sasha! PLAYER'S BALL mirt. chlorine = /liswhatitis looe 
The media coverage in Europe gives the Bean 

impression that the DJs and producers at es Baro 

the forefront of the electronic scene all ee a 


reside overseas. Who here in Canada is 


breaking new ground and deserves to mondays wednesdays thursdays fridays saturdays 
noticed globally? 


Nigel - Max Graham and Taylor in California 
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| RAGE EIGHTEEN 


ie chart feature 


#1 this month! 


4 
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ONDNOnORWN = 


Artist 


| Hate Myself 

Songs: Ohia 

The Metic 

You And | 

Elliott 

Blackheart Procession 
Various 

Wolf Colonel 
Swearing At Motorists 
No Means No 

Blonde Redhead 
Richard Buckner 
Sleater Kinney 
Jurrasic 5 

N. Mississippi Allstars 
Joan Of Arc 

Amon Tobin 
Drowningman 

Blek Ink 

Godspeed You.. 

Bright Eyes 

The Gloria Record 
Blue Pine 

Tabla Beat Science 
764 Hero 

Feist 

Archers Of Loaf 

The Weekend 

Deltron 3030 
Northern Cree 


Music Director: Lindsay Cooper 


Title 


10 Songs 

Ghost Tropic 

S/t | 
Curtain Falls. : 
False Cathedrals ° 


Three 


Xen Cuts 

The Castle 
Number Seven 
One 

Melodie Citronique 
The Hill 

All Hands On The.. 
Quality Control 
Shaking Hands.. 
The Gap © 
Supermodified 
Rock And Reoll.. 
S/t 

Lift Your Skinny.. 
Fevers and Mirrors 
Lull In Traffic 

S/T 

Tala Matrix 
Weekends Of Sound 
Monarch 

Seconds before 
S/T 

S/T 

Second Song 


Chart By: Me Too! 
Ranking is based on weekly airplay charts for CFUV FM 101.9 | 


| Hate Myself - 10 song CD (No idea records) 


Label 


No Idea 
Secretly Canadian 
Self Released 


Level Plane 
‘Revelation 


Touch & Go 
Ninja Tune 
K 

Secretly 


Alter. Tent. 


Touch & Go 
Outside 

Kill Rock Stars 
Interscope 


True North 


Jade Tree 

Ninja Tune 
Revelation 

Ba Da Bing 
Kranky 

Saddle Creek 
Crank 

Global Symphonic 
Axiom 

Up 

Indy 

Alias oe 
Teenage USA 
Tommy Boy 
Canyon 


Not many radio stations can recognize such amazing talent as | Hate Myself as we can. We here at CFUV and Offbea 
have charted | Hate Myself’s 10 song CD number one for this month. Beating out bands with more pleasant soundin 
names. | Hate Myself prove that even with an unaccessible name you can still show millions of people how great you are 
The band plays very heartfelt emotional rock music with screechy vocals. The singer of the band would hate that lab 

but it’s the best description | can think of. The lyrics can very easily evoke tears from almost anyone, including the hardes 


of the hardcore kids. And even with the screechy sounding vocals the music is very accessible even to the most difficul 


to please music snobs such as John Welk. If beautiful sounding music and emotive lyrics are your thing then you wi 
definitely enjoy | Hate Myself. 


--Ben Milne 
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Things To Do At Work When You're 5 
With a Letter Opener Just To Get 
Filing, However Menial The Task. 


Please Note: These are for 
temps who don't have internet 
access, just MS DOS. 


1.Pretend you're a 1950s secretary 
called Mabel Wong and clack away 
on the old typewriter instead of 
using the "word processor." 
2.Create guitar strings out of 
long, skinny rubber bands. Hold 
these down and plunk away to create 
the sound of a low, slow motion 
TWWOUNNNNGG . 

3.Drink as many glasses of water 


from the water cooler as humanly 


possible, which leads to something 


*éven more fun: counting the times 


you have to take a piss in a day. 
It's also neat to see how the 


color and opacity of the urine 


changes throughout the day as you 


-- consume more and more water. At 
the end, 
out plain old water. 


it's just like pissing 


4,Create new and interesting temp 


...looks--red knee socks, orange coat, 


hair sticking up in "diva temp" 
style. See just how far you can go 
with the wardrobe before you are 


told to "tone it down." 


5.Think about what you're going 
to have for lunch. 

6.Create wonderful "“stamp" 
pictures utilising the many office 
stamps available to you. 
instance, the stamp couture 
collection of "Pay To The Order 
Of" long red organza dresses. Don't 
get busted on this one. 
7.Utilise the accounting 
calculator to add up how much money 
you are making at this menial, 
soul-devouring job. 

8.Writer letters and send em away 
for free, via the office stamp 
machine! 


ROL. 


9.Contemplate future life plans. 
I do this a lot, to validate my 
present dreary office life 
existence. 3 | 


Office life. I did it before and I 
will do it. again. I am temporarily 
yours. Office workers shop at Sears 
and paint their nails. pearlescent 
colors. They eat bagels and 
blanched almonds. Some drink Slim 


Fast. and others go out for a smoke. 


on a dreary grey day in their beige 
trench coats. One thing that office 
workers still enjoy wearing when 
they arrive and leave the office 


is the "mini backpack." The mini 
BP is often made of distressed 
black faux leather, adorned with 


gold.trinkets and zippers. it gives 
some office workers a sense of joy 
to wear the mini 5BP. 


they dreamt of being firefighters 
or hairdressers or doctors ofr 
teachers or artists. They never 
knew they would be stuck in an 
office job working 9 to 5 for 
thirteen years. 


“to work on a project. 
am. freaking repressed here! I can't 


Perhaps it. 
brings them closer to a time. when 


o Bored You Wouldn't Mind Slitting Your Wrists 
Some Attention Or Maybe Something To Do, Even 


By Lyndsay Sung 


Office workers enjoy thinking and 


talking about the sexual act, as 
well as forwarding both clean and 
dirty emails to about a hundred 
people a day. blond jokes, "battle 
of the sexes" emails (Why Men Are 
The. Way They Are, etc), recipes, 
scanned photos of cute dogs or 
cats... They enjoy forwarding, 
sending emails, checking every ten 
minutes to see if they have received 
anything new. Even junk email can 
be enjoyable sometimes. 


Office workers are horny people. 
It's impossible not to be. There 
are two main reasons why. One, as 
a temp, I am playing a role, acting, 
if. you...wik PP tRee parts. a 
secretary. You. know all those crazy 
stories about secretaries and their 
bosses staying later after hours 
Secondly, I 


express myself visually or 
verbally. When I go outside on my 
lunch break I start talking to 
myself, or I let out a scream or 
some swear words. It is so aifficult 
to remain so proper for eight 


“hours. - 


I would love to help release the 


office workers from their eight 


story cages of photocopy machines, 


ten line telephones, computers and 
lowsfat muffins. From their trench 
coats and sensible shoes, salads, 
emails and floral prints. From their: 
navy suits from Sears and fitness 


magazines. 


Temping is temporary temping is 
temporary temping is temporary 
temping is temporary temping is 
temporary temping is temporary. 
The End. 
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| always tend to forget while listening to the Metic 
that they’re simply a two-piece rock outfit. | also 
seem to forget, perhaps for my own 
psychological reasons, that they’re originally from 
Kelowna B.C., my old hometown. This town has 
spawned a wide range of bands (get the damn 
Grapes of Wrath out of your mind), which is 
always surprising considering its size, “The angst 
of the city, the drive that everyone has to leave” 
is the reason I’m given for this .abnormality: 
Boredom is another reason that quickly.comes 
to'mind. What better things are there to do ona 
Friday night but play music? 


The Metic comprises Cary Pratt on percussion 


and Darcy Hancock at the helm on the guitar and ~ 


vocals. The thing that interests me the most is 
the fact that they reside in two different cities, 


yet playing live together they are just as tight as , 


any band that practices every day together. 
When asked about this, Hancock tells me, “At 
first it was just a lot of playing over the phone, | 
mean I’ve recorded some stuff and sent it to him 
before, but usually we work over the phone 
[Cary] catches on to things really well.” With the 
release of their new album in January it’s quite 
surprising how well he really does catch on to 
things, as the songs are quite intricate with 
changing time signatures and complex guitar 
parts. As to why there’s only the two of them, 


he explains it happened out of necessity. “There | 


were no bass players around that we liked the 


style of, so we just started practicing with just 
the two of us. We ended up realizing that the 
communication was better this way and that 
things got done a lot faster.” 


Since the band is still pretty unknown in this city, 


it would probably be best to talk of their sound. 


“Previously, climax has 
always been the goal 
but | think we're going 
in a new direction... 
Drones, clicks and 
minimalism.” 


Music-wise it has that Chicago music scene 
(insert Touch and Go bands here) feel but as 
Hancock puts it, “with a small town twist.” | asked 
Hancock what he feels are large influences. “| 


would say, even though they’re not a band | really 


listen to a lot, At The Drive In and Archer Prewitt 
as a guitar player. | like their energy and their 
ability to capture an audience.” 


A new album coming in the new year follows up 


on last year’s Things Women Fear and Why, . 


which was recorded by Scott August (of French 


- You can 


By John Welk 


Paddleboat, New Hedron). This time around they 
entered a full studio, which gave them more of 
the sound they were looking for. “The new album 
has more energy and rawness. The past 
recordings were too clean — it made us sound 
bored and tired. There was more eagerness this © 
time around.” Which isn’t to say they’re 
embarrassed by the past endeavors. “We’re 
never ashamed of any performance or any 
recording,” Hancock points out. “Everything is 
always rushed and there is obviously a reason 
for that. It’s always nice to have it captured in 
some way. That's why a lot of our shows have 
been recorded. We're all about the moment.” 


This prompts me to delve into what he thinks his 
music is all about. “It’s all about energy. It’s the 
important part of the live show. Previously climax 
has always been the goal but | think we’re going 
in a new direction.” What might that mean? 
“Drones, clicks and minimalism.” (Haven't | heard 
that before?) “A lot of repetition that builds with 
sounds instead of volume and speed.” That. is 


-the future though; the present on the other hand 


sees a new album with good old fashion rock 
and roll. Expect it to be released in mid-January. 
contact the etic at 
the_metic@ hotmail.com. 


| | SHANNON WRIGHT 


BY KERRY MORROW 


“| refused to enter until they dismantled the pole.” ° 


Shannonwright is not kidding. The discovery that 
her show with Australia’s Dirty Three was to be 
held in part-time concert venue/full time strip club 
the Icehouse was not especially amusing. The 
neon sign outside proudly advertising “Dirty Three 
Plus Exotic Shows” did not help matters. 


Originally from Jacksonville Florida, 
Shannonwright (one word following a pleasing 
typo) has two solo albums and a well deserved 
reputation for being a live act that has to be heard 
to be believed. There were at least 30 seconds 
during her set’s finale “Fences of Pales” that she 
had stunned attention of everyone in attendance. 
Her voice has that ability to make you drop what 
you’re doing, and | can’t name many singers that 
can make the walls shake when they’re a good 
five feet behind a microphone. 


Shannonwright and label mates Dirty Three have 
toured. together frequently in the past several 
years, since before she split from her band 
Crowsdell. “We’ve always come from the same 
place, so we really enjoy playing together,” she 
; Says of the success of the pairing. “I don’t talk 
very much but Dirty Three talk a lot. Warren Ellis 
[the violinist] is very charming - he connects 


you are special. don’t you ever forget it. 


Ses Si 


happy holidays from your special 


friends at offbeat magazine. 


differently. | try to connect with what I’m giving 
the audience without actually saying ‘Hello 
Victoria.” 


She chose to play most of the instruments herself 
on her latest album, the jarring Maps Of Tacit, 
while keeping the live performance varied. “If 
you have the record, you don’t want to go to a 
live show and have the record played out. It’s 
kind of robotic.” For this tour she’s chosen to 
have additional help with percussion, taking care 
of the guitar and keyboards herself. “I do like to 
have people play with me,” she says, “it’s a better 
understanding now than it was.” 


So Shannonwright is a solo female singer- 
songwriter. Insert obvious comparison, here, 
right? “I get really tired of being compared to 
other female songwriters. | think that’s really 
boring and uncreative. It’s just very disappointing. 
You can always tell who cares about what 
they’re doing and who doesn't.” To toss off such 
obvious references is to miss the point 
completely. She stresses the importance of 
writing songs that don’t emphasize a female or 
male perspective, but rather aspects of life that 
everyone experiences and can relate to. “If 
anything, it’s just really honest.” 


It becomes 
apparent that the 
most important 
aspect of all is 
the devotion to 
music itself. “I just 
love music so 
much, and | try to 
give back what 
music’s given to 
me. | don’t know 
if | ever will 
achieve that in 
any sense 
because | hold it 
in such high 
regard ... at least 
in my meager world | try to give it back.” 


She mentions that she accidentally left all her 
favorite driving music back in her adopted home 
of Atlanta. With a rueful smile she adds, “At this 
moment | really want Ella Fitzgerald’s Live in Italy. 
I've had it since | was 16.” : 


‘ates downtown, next to the Odeon Theatre 
call 995-2722 to order yummy pizza. 
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How to Le a MUusC SNA 


By Saul Lothe 


What's the point of enjoying a wide variety of 
music if you can’t be better than someone? Beats 


*. ‘me. | feel confident staring down my lofty peak 


of musical expertise at the rhymically inept peons 
below. You too can this way - a music snob, and 
finally be better than everyone else. (Remember 
music snobs are the only snobs who can be 
cool.) Follow these steps to build your personality 
accordingly. If you can make the harsh grade, 
you can step into the hallowed halls of the elite. 
Snobs of the world unite! (U2 fans need not 


apply.) 


1. Pick a few genres of music to hate.. study 
them, developing ruthless complex and effective 
arguments as to why they suck. (What? Come 
on now.. that’s not real music.) 


2. Never admit to not knowing something and 
NEVER admit you’re wrong. This is why it’s good 
to know a lot about everything. Always at least 
sound like you know what you’re talking about. If 
people disagree with you, just keep talking louder 
and more excitedly until they back down. 


3. Have a couple of provably good favorite bands 
- know everything about them up to and including 
how many fillings their 2nd drummer (the good 
one) had. 


4. Have wet dreams about Patti Schmidt. (Oh 
yeah baby oh yeah. For those who have this 
guilty pleasure, you know who you are.) 


5. Use the adjectives - never good, totally 
overrated, sucks, so underrated, sellout, and (my 
personal favorite) oh yeah | had to order their 
first album by mail ‘cause | already knew them 
before they were big. 


6. Get your own radio show on CFUV. Listen 
exclusively to CFUV and the CBC. All other 
Stations suck - especially the commercial 
underground wannabes--the Extreme. Never 
listen to commercial radio - upon pain of death. 
Do so and you will be revealed as an anti-snob, 
or mundane. And never help community radio - 
you don’t owe the music, it owes you. 


7. Always possess the certainty that you are 
right, you are better, the mundanes are weak 
and stupid and you are strong. (and that’s ok.) 
Viciously attack and insult the preferences of 
anyone that disagree with you - you are (of 
course) right. 3 


8. Spend all your money on music. Fuck rent, 
fuck food, fuck friends, and significant others. 
Your life is about expanding your selection of 
cds. Oh.. and you must have an extensive 
collection of vinyl. Vinyl is your love child. 


Saul Lothe in his prime. 


9. Go on rants about the aesthetic purity and 
beauty of vinyl to anyone that looks at you. To 
those who disagree give a look of disgust. Oh, 
and remember to brag about how many colors 
of, and what exotic kinds of vinyl you have at 
home. (Translucent red, tiger, root beer, etc) | 
cannot stress the importance of this enough. 


10. Read old rock criticism. (Lester Bangs, etc) 
Learn snobbery from the professionals. 


11. A_ well-rounded snob. should be 
interdisciplinary - know your cultural movements, 
film, literature, art and history. Remember if you 
know other stuff, it's easier to get people to 


» believe what you’re saying. 


12. Remember YOU'RE not really a snob, 
everyone else is just wrong about you - you 
simply have good taste in music. You know in 
your heart a person just can’t lead a perfect 
self-satisfied existence without near-omnipotent 
music knowledge. 


13. Make lists and actively search the most 


obscure bands out there and make sure to know 


their most obscure releases. ‘No, blah 
song is only found on blah’s 3 German- 
only released single on 7". It’s on the 
b-side. Yeah, | have it at home.’ Also 
know the miniscule labels, and know 
their entire catalogue. Wear their 
symbols and be pissed off when 
people don’t recognize the label that 
ran 4 runs of 12" avant-jazz in Paris in 
the early seventies. 


15. Scorn all local record stores except 
one.. the home of the snob elite. (you 
guess which) The only time other 
record shops come up is when you 
happened to drop in and got a cheap/ 
rare/obscure release because the 
idiots didn’t know what they had. 


16. Remember NO music is new - if it’s 
past the 60’s and it’s mainstream it’s 
shit. Never ever ever shut up about 
the commercialization of modern 
music. Not since the Holocaust has 
there been a tragedy of equal 
importance. 


17. Know your pornography. Don’t ask 
why - just know. 


18. Make up pretentious art-fuck pen 
names like Saul Lothe, and compose 
long diatribes on snobbishness and 
why other people suck. 


19. When you interview a band you 
like and disagree with the quality of 
their musical influences, denounce 
them. Insist they all suck. Then brag to your 
friends. 


20. Blame any music that the elite classify as 
‘bad’ (but you like) on a bad upbringing, nostalgia, 
or as a yardstick to betfer measure and appreciate 
goodness. If you actually own such a recording, 
at least hide it before your friends come over. 


21. Have at least one amazing musical anecdote.. 
like the time you and Bobby Brown scored some 
coke together.. it’s was intense. (sniff) 


There you have it - some hard and fast rules for 
music snobbery. Follow these guides and soon 
you'll be going to the latest little hyped show with 
all your musically savvy comrades. To-you sirs 
and madams.. welcome. To those who don’t 
follow.. well when your life is crumbling and 
you're considering jumping in front of that double- 
decker #4 bus.. for you | have only these choice 
words of wisdom: 


‘| told you so.’ 


Diarrhea, Opium ODs and a 


Mexican Christmas 


some ‘Real’ Travel Writing 


By Adam Harrison 


Merida, Yucatan State, Mexico 
Dec. 10, 1999 


.. Later on | met up with Noel and James and a bloke from Manchester named 
John and we went to. the market to eat lunch with the locals. During lunch James’ 
cap on his front tooth fell off. While he went off in search of a dentist, John, Noel 
and | walked about 15 blocks to Parque Centenario where there is a zoo. It was 
a very hot day and | was sweating profusely. At the park | had to take a piss, so 
| went to the can and was pissing when, the next thing | know, | shit myself. | 
thought | just had to fart, but | was horribly wrong. | was only wearing shorts and 
the runny, stinking shit started running down my legs. Of course, the bathroom 
had no toilet paper... 
meanwhile dripping shit all over the floor. Then, | cleaned my ass and legs using 
just my hand and water. By this time shit had dripped into my socks and the 
stench was unbearable. Then | soaked my shorts in the sink and cleaned them 
the best | could. It reminded me of that scene in Kiss of the Spider Woman where 
William Hurt cleans up Raul Julia after he shits himself. When | finally felt clean 
enough, and after | summoned enough courage to face my new friends after 
soiling my shorts, | went outside to find John waiting to use the can. | told him he 
didn’t want to go in there. He poked his head inside to take a look and said, ‘Yeah, 
you're right.” It really was a shitty mess. Things got a bit better after that. 


so off went the shorts. | turned on the tap to wash myself, 


. Zipolite, Oaxaca State, Mexico 


Opium Dreams - Part One 


The shaggy mane of the desert 
swells up and devours the horizon — 
palm fronds dance across the blue-gray husk of the sky 


.. the opium | took last night was mild, much milder than | expected. Need a bigger 
dose next time, ‘cause | want to experience some Coleridgian daydreams, to 
discover my own pleasure dome. 


Oaxaca City, Oaxaca State, Mexico 
Dec. 25, 1999 


Christmas in Oaxaca - doesn't even feel like X-mas, but you know what? It 
doesn't even matter. | spent most of yesterday in an opium stupor. The chunk | ate 
on the bus on the night of the 23" lasted longer and hit harder than expected. It 
knocked me out - BAM! | slept the whole way on the bus from Zipolite, all 14 
hours. Every once in awhile |_awoke from my opiated slumber to stare with 
uncomprehending eyes at my surroundings - Mexicans passively watching some 
Spanish movie on the bus’ small television sets - only to blink out once again to the 
land of poppy dreams. But the poppies were not all friendly. For most of yesterday 
| couldn't keep any food in my stomach. Twice | had to bow before the ivory altar 
and give my offerings of tortas, ensalada des frutas and te manzanilio. Plus | 
kept having disgusting burps that tasted like stomach bile and | had the 7s at 
least four times. | think | ate too much opium... 


...After the free Christmas dinner at the hostel, Jael and | went to the zocalo to 
watch the Christmas Eve festivities - parades with children dressed up, depicting 
nativity scenes on the back of, pick-up trucks; pinwheel fireworks; balloons; 
marching bands; little kids selling candy; people everywhere. We went to the 
church and bought clay bowls that we wished on by smashing them against the 
ground. Then we played carnival games with one of the little Mexican girls that 
Jael knew before returning to the hostel. 


Merry Christmas! 
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11-12 am 


Father Christmas 23, 24 
Vict. Gilbert & Sulliya: 1-3 pm 
Carollers ght is 
Story Time - N. Gallagher 11-12 am 
Mainly Madrigals Dec. 21 1-2pm 
Jack & the Bean Stalk Dec. 17, Dec. 20 1-2 pm 
Masques Theatre ». -and Dec. 27 3-4pm 
Story Time - Abigail Kitt | ‘Dec. 18, 20 11-12 am 
Cam & Daisy Déc. 17, 21 3-4pm 
Children’s Entertainers _Dec. 19, 27, 28 11-12 am 
and Dec. 23 1-2pm 
Scenes from “A Christmas Dec. 18 1-2 pm 
Carol” - Clayton Jevne Dec. 22. 3-4pm 
and Dec. 29 11-12 am 
The Coventry Carollers Dee. 22; 29 1-2pm 
| and Dec. 18 3-4 pm 
Christmas Castle Tour Dec. 2, 10 1-2 pm 
Dec. 16 12-1 pm 
and Dec. 29 3-4pm 
Story Time - Jim Leard Dec..29 3 11-12 am_ 
“Play with your food” Dec. 3, 19 1-2 pm 
Musical comedy and Dec. 23 3-4pm 
Story Time - K.-Eccleston Dec. 9, 10 11-12 am 
Giocoso - Classical Duo Dec. 9 . 1-2pm 
and Dec. 19, 27 3- 4pm 
Story/Play Time-K.Rubin Dec. 16, 17 11-12 am 
Susan Smedley - piano Dec. 3, 10, 31 2-4pm 
Danda Humphries - readings 
“On the Street Where You Live” Dec. 10 2-4pm 
Lynne Bowen - readings 
“Robert Dunsmuir, Laird of the Mines” Dec. 16 2-4pm 
Linden Singers Dec. 16, 30 1-3 pm 
Evening Programs 
Reservations Req’d for evenings only - VISA/Mastercard — 
CURATOR’S DINNER & TOUR 
Dec. 9, 6-10 pm -$40 (+ gst) 
ADVENTURES OF PINNOCHIO Dec. 17,6-8pm 


$15 adult $12 student/Members $10 child (+ gst) 


SWEET NIGHT MUSIC 
(Desserts to die for and Music to Move You) Dec. 20 7-9 p 
$15 adult $12 student/Members $10 child (+ gst) 


HOGMANAY (A Scottish New Year’s Eve Celebration) 
Dec. 31, 7-9 pm 


$15 adult $12 student/Members $10 child (+ gst) 


By Danielle Prokop 


Death Cab for Cutie is the soundtrack to 
my day dreams. They are the Sweet, sad 
cobweb of melody that floats in and out of my 
consciousness, as unhindered and @asy as 
breathing. The music is intricately simple, enough 
to engage, but not entrap. Thus is the nature of 
Death Cab For Cutie’s latest full length release, 
We Have The Facts And We're Voting Yes: 
lonely, lovely indie-pop with memorable poetic 
lyrics and refreshing harmony. Refreshing 
enough to have created a noticeable hum on the 
indie circuit, and the band members are thrilled 
with the attention. 


of the last record that needed homes and we 
had a song that had been floating around on the 
repertoire for the last three years that we always 
wanted to put somewhere and we finally got a 
good recording of it. And! had a couple new 
songs that were pretty decent. It’s a total mixed 
bag, something new to tour off of and a way to 


clear out some stuff that had been sitting on 


DATs for the last year. I’m happy with the way it 
turned out, I’m surprised that the response has 
been really positive,” says Ben of their latest 
release. 

Perhaps some of the reason why Death 
Cab For Cutie’s music flows so harmoniously is 
due to the band’s focus and relation to each 


other. Their minds and musical tastes seem to be - 


“The music kind of goes 


wherever it needs to go - It is 
its own force.” 


“I'm really stoked,” says Ben Gibbard, 
songwriter and vocalist of the band. “I don't 
think the term ‘making it’ is an appropriate term 
unless you're signed to a major label and selling 
a million records, but | couldn’t be happier with 
the situation we’re in. For the most part we sell 
what | consider a lot of records, enough that we 
Gan go on tour and | don’t have to have a job... I’m 


not going to retire anytime soon, and! don’t know . 


if 'll make rent in May, but | couldn’t be happier,” 
he laughs, and the rest of the band agrees. 

~ “l never actually believed it would be 
possible to be able to pay my bills doing something 
that | really love doing,” bass player Nick Harmer 
comments. “And that’s where I’m at...almost it 
feels by chance right now. It’s a real tentative 
feeling, its very like, I'm walking out onto an icy 
part of a lake, where I’m like ‘this could be a rad 
time skating around on this ice’ or it could break 
through at any second and | could be dead. It’s 


really tentative, but | like it.” In fact, the entire’ 


attitude of the band is positive, and things seem 
to be going their way in every direction. In the 
wake of their full length album, they’ve only just 
recently released the Forbidden Love EP to cap 
off an already successful year. 

“We had two alternate versions of songs 


working collectively to get to the 
same point on the same skyline. 
Ben Gibbard provides the centre 
for the band to play off of, 
arranging the sketches for many 
of the songs with an acoustic 
guitar and four track before 
presenting them to the group. As 
for what kind of mental pocket 
he delves into for lyrical 
inspiration he says, “Lyrics are 
just a song to song basis. We 
don't have necessarily a band 
direction or a lyrical direction, it’s 
just kind of whatever happens, 
happens, and we know when it 
feels right. It’s not a charted 
course, the music kind of goes 
wherever it needs to go - it is its 
own force” 

As for what kind of 
music the group is listening to and 
aurally appreciating, they quote 
Godspeed You Black Emperor}, 
Bedhead, American Analog Set, 
Tortoise and Massive Attack. AS 
for whether Death Cab For 


Cutie’s music is inspired or compared to any of 
these bands, Nick says, “You don't really get to 
Say what kind of music you make and _ how it 
gets interpreted. We play the music that we 
play, and if people want to Say that we sound 
like certain people, that's kind of up to the people 
who talk about music more than up to the band to 
decide” 

Recently, the band ended their tour with 
Pedro the Lion, with Victoria as the final stop on 
their itinerary. Although Death Cab For Cutie had 
to contend with a band mate's illness for the first 
time on the road, they view the Forbidden Love 
tour as a personal success, as well as ao 
enjoyment. As drummer Mike Schorr puts it, “I 


Started off just thinking that if | could tour the : 


country once, that’s. success in it’s own form. 
Being able to play.in a band where | actually 
enjoy the people and where | can contribute 
something and have a good time, that’s success 


By Wozzle 


The Need are Radio and Rachel . . . Olympia, 
Washington . . . they are my favorite - active - 
band . Rachel plays her drum kit standing, hits 
the bass drum with a stick while singing through 
a Madonna head-set . . . the objects incorporated 
in this performance - Rachel, drum kit, head set - 
can be described, but the concomitant feelings: 
are inexpressible . Two albums on Chainsaw: 
self-titled and The Need are Dead... 


The first album is unsettling . . . itis hard to imagine 
how it was conceived, it is one of my favorite 
albums, ever . The second album: The Need is 
Dead, now Metal is a vessel, a trope . . . still a 
very unusual album, but the strangeness can be 
explained: peculiar musical arrangements can 
t be identified. 


The Need’s songs are characterized by stops, 


Starts,.pauses: ellipses permit interpretation, the. , 
pauses widen the space we have to receive . . 


. Silences intimate possibilities that indicate the 
impossibility of ever fully understanding another's 


form.of expression, another's music. The Need’s. 


Songs interrogate representations of sexuality . 


, . the-songs’ silences, fissures are correlative . 
to fissures that run through the human’ body, - 
fissures that render both the human body. and °’ 
notions of a unified field of subjective sexuality _ 
incomplete; bodily wholeness, sexual unity is an” 
impossibility, there are lyrics of bodies without . 


organs and organs without bodies: ‘Jacky the 
Ripper’ 


lung like a potato sack, 
Scrape out the belly and put it 
in.a glass 


Organs are. collected into a. perverse 
assemblage,..a dysfunctional cyborg, organs 


conjoined with random objects: 


Roll the brain in salt & wrap the 
heart in paper 


The transgressive potential of free-floating 
organs, transmutating bodies: ‘Rim Me Isabella’ 


Stick yr hair back on yr head with 


solid margarine... 


Put on yr lips . . .Put on yr dick 
Glue yr head back on yr neck w/ somewhere 
you've been 


There is possibility for transcendence: the body 
may only be a tangle of fragments, but the 


genitals still offer access to a kind of corporeal 
- divinity: ‘Whitewash Cannonball’ 


Underneath my box, | 
got a golden cross 


_.. the erotic union of whole bodies can only be 
a construct of dominant discourse . We are only 


incoherent collections of fragments (but 
* fragments like to fuck) . . .this is subversive . . . 


this surmounts, renders obsolete, the tired tropes 


: - \. of masculinist indy-rock. 
Liver in the freezer on the | 
bottom rack so squeeze out the 
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To end: an anecdote. 

In Olympia, two dyke gangs fight in a highly 
conceptual war . . . The Need are members of 
one gang, my friend Maple Ridge (not her real 
name) is a member of the rival gang. A strategic 
attack: my friend, Maple Ridge, spies Radio in a 
diner, removes her shirt and bra and jumps onto 
Radio’s lap, refusing to abandon her position. . . 
Radio is overwhelmed, the dilemma: Maple Ridge 
has gigantic breasts, it seems impossible to push 
her off without touching these gigantic breasts . 
There is no satisfactory solution... now a 
question: can this incident be framed, explained 
within the context of a dyke war, or, are incidents 
like this evidence that the public assumes that 
the daily lives of artists (like The Need) - whose 
work deals with sexual topics - are marked by 
sexual signification, and so warrant , perhaps 
even invite, sexual responses from others. 


The Need play Saturday, December 9" with 
Blonde Redhead at the Icehouse and Saturday, 
January 13" at Thursdays Pub on Cook Street. 
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REVIEWS 


FILM 


Cecil B. Demented 
directed by John Waters 
Cinecenta 


Cinecenta is good... it brings in films that you. 
won't be seeing at places like SilverCity. Cecil B. 


Demented is the story of an underground 
filmmaking collective, headed up by Stephen 
Dorff who stars as the director named in the 
title. This group of film guerrillas kidnap Hollywood 
megastar Honey Whitlock (Melanie Griffith) and 
force her to star in their no-budget movie. Right 
from the get-go we receive some scathing 
rebukes of mainstream film (such as Scream 5 
and Forrest Gump 2) which continues later with 
other blatant examples, declaring people who 
talk in movies enemies to film, as well as the 
more underhanded critique of Melanie Griffith and 
the role she plays inside Hollywood. Indeed, it is 
interesting that she did this role, as I’m sure 
Waters wanted it, because it speaks out against 
everything Griffith represents to us. This film is 
not solely anti-establishment... it has a lot of humor 
as well. Indeed, Waters has surely gone for 
laughs here — and he succeeds, bringing together 
Slap-stick, underground, and sick humor together 
in a fairly subversive manner. Laughs range from 
the guerrilla (trucking Honey around town while 
forcing her to act at gun point) to the bizarre (a 
vow of celibacy for film that is taken by the entire 
crew) to the just plain hilarious (sicking a group 
of porn moviegoers on two Union members that 
are chasing the crew). | usually feel that Water's 
films have some kind of merit, but | can never 
decide quite what. This doesn’t go for Cecil B. 
Demented, which is a funny take that should 
appeal to most mainstream moviegoers, and win 
them to the underground’s side. This is also 
perhaps the only problem | have with this movie. 
lronically this film is probably the most high-budget 
and slickest of Water’s films to date. An ode 
against Hollywood in a tried and true Hollywood 
Style seems a trifle weird, perhaps a sick pun on 
Water's himself, or perhaps an indication he is 
slipping away from his indie roots into a more 
mainstream filmmaking mode? Or just Water's final 
realization of the high-quality low-distribution 
movies he always wanted to make? I’m unsure... 
it's a very borderline project in that regard, 
scooping bits from each realm. The supporting 
cast are strong and interesting characters — from 
Cecil's porn star girlfriend, to the Satanist make- 
up girl. Indeed the cast does well here — Dorff 
proves that he isn’t all bad, and | could watch 


Griffith without the urge to.vomit. On that note, 
traditional graphic Waters gross-out fare has 
been omitted so nothing will frighten anyone weak 
of stomach. | believe | heard only one person 
walking out complaining of the grossness of the 
film. Certainly a record for John. Usually he has 
about half of the theatre’s stomachs in his grip. 
So despite the uncertainty around the indieness 
of the film | would recommend it (7/10 for those 
numerically inclined). Otherwise, if you’re not 
interested, be true to the underground and head 
out more often to Cinecenta to support your local 
cinemas and see great films that are not shown 
elsewhere in Victoria. Cazart! 


Adam Jones 


GIGS 


Vancouver Halloween Bash 

Three Inches Of Blood, Mercury The Winged 
Messenger, Radio Berlin, Hot Hot Heat at Miss 
T’s 


| hate going over to Vancouver; the ferry is $9, 
and anyone who has taken the trip by bus knows 
how unbearable Ladner Exchange can be, 
especially when it’s cold and you have to pee. 
However, my travel companions and | felt that 
this show was too exceptional to be missed. 
The show was at Miss T’s cabaret, a transvestite 
bar, and although this wasn’t exactly an all ages 
show anyone could get in. Three Inches of Blood 
opened. As their friend read a sermon from the 
bible whilst in drag, they carried their singer onto 
the stage in a makeshift coffin so that when the 
song kicked in he could bust out of it. They all 
looked really sickly. Then Mercury played a couple 
super-charged power ballads. They absolutely 
went off. Their bass player writhed around with 
fake blood poured down his chest (see photo 
next to this issue’s table of contents!), and their 
drummer wore this creepy bird mask with a huge 
plastic beak. People love this band and it was 
moshpit-metal-mayhem for their entire set. Radio 
Berlin had the best band costumes, with Frank 
Sinatra on keyboards, a dead James Bond on 
bass and a delightful ‘spring chicken’ on skins. 
On their last song the spring chicken got out 
from behind the drums to sing on a cover of 
“Halloween,” by Siouxse and the Banshees. 
Nicely done. One girl could repeatedly be heard 
yelling ‘spring chicken!’ but there was no 
response from the stage. Hot Hot Heat closed 
and it was fun to see them because they haven't 
played the Island in a while. They played some 
new songs, but the best part of their set was 
seeing Dustin dressed as an early eighties So- 
Cal punk, complete with a ‘Suicidal’ baseball cap, 
as a sort of formal salute to Psycho Mike Muir's. 
Yeah, | hate going over to Vancouver, but this 
show was worth it. 


Daniel Colussi © 


TUNE 


Solesides 
Greatest Bumps 
Quannum Projects/Ninja Tune 


Has anyone other than me noticed that the majority 
of recent hip-hop reviews have almost all been 
Spent declaring how drastically different “artist 
A” is from all the rest of the gun-clappin, hoe- 
Slappin, crystaaaallll-sippin, bling-bling, cash 
money millionaires. Typified in such nauseating 
terms as “the hip-hop renaissance,” people seem 
to think that every new and somewhat intelligent 
rap act is leading an underground coup d’etat on 
the rap establishment. Well... this brings me to 
my next point, good solid hip-hop, with dope 
beats, tight production and intelligent, precise 
lyrics is not something entirely new to the era of 
the Common and Mos Def conscious hip-hop 
media prophet. Bubbling from various 
basements, underground scenes and college 
radios, numerous MC’s, DJ’s and producers have 
been comin’ correct for years. Ninja Tune’s 
release of Quannum’s Solesides: Greatest 


Bumps proves this. Arising from the ashes of ' 
NorCal’s now defunct Solesides Crew, the 


Quannum collective, consisting of Lyrics Born, 
Lateef the truth speaker (Latyrx), Chief Excel, 
Gift of Gab (Blackalicious) and DJ Shadow 
glances back into where they came from and 
proceed to spell it out for the rest of us. Compiling 
some of the gems from the crate diggin’ depths 
of the Solesides catalogue, this two CD set, 


complete with unreleased and rare out-of-print | 


tracks, will either complete your already bulging 
hip-hop collection or just make you feel stupid 
for sleepin’ too long. From Shadow’s haunting 
production (“Entropy”), to Gift of Gab reminiscing 
on the proch (“Balcony Beach”), to Latyrx doin’ 
whatever it is that Latyrx can only do (“Last 
Chance to Comprehend”), to straight up roller 
skating jams (“Lady Don’t Tek No”), this incredibly 
diverse audio retrospective will either slap you 
in the face for not already knowin’, or confirm to 
you what you’ve been feeling since the early 
90’s. 


Tim ‘Not Bad’ Sedo 


Chico Hamilton Quintet featuring Eric 
Dolphy 

Original Ellington Suite 

BlueNote — = 


Transferred from a rejected test pressing 
discovered by Victoria jazz collector, John 
Cobley, this previously unissued session is 
mainly of interest as a window on the musical 
development of Eric Dolphy. Hamilton recorded 
these tunes again a few months later without 
Dolphy, so we can only assume this recording 
didn’t see the light of day before now because 
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Dolphy’s alto and flute contributions failed to 
Satisfy the leader's - or perhaps his producer's - 
tastes. More than 40 years on, it’s hard to hear 
this as anything more than a pleasant, rather 
pedestrian session, and certainly nothing to 
frighten the horses in the street. It’s even harder 
to fathom the leap Dolphy made from his Charile 
Parkersih contributions here to the totally 
individual sound and approach he brought to 
Charles Mingus and John Coltrane sessions only 
a couple of years later. An intriguing footnote, 
nicely packaged and with quite amazing sound, 
considering the vinyl source, this. is essential 
listening for Dolphy fanatics, but will likely be of 
limited interest to others. 


lan Cochran 


\ 


Mark Olson & The Original Harmony Ridge 
Creekdippers 

My Own Jo Ellen 

2000 HighTone Records 


If there’s been one common criticism of the 
previous three Original Harmony Ridge 
Creekdippers albums, it’s that they are all 
unpolished in their production value — a 
homemade sound Mark Olson refers to, with 
sheepish smirk, as an “acquired taste.” Well, if 
those records were moonshine, Olson’s latest, 
My Own Jo Ellen, is definitely something 
approaching a single malt whiskey. In fact, Jo 
Ellen is by far the most accessible and well 
crafted of all Creekdippers albums, thanks to 


¢some added studio musicians (Greg Leisz and 


Brian Kane on guitars, Don Heffington on drums). 
Steady production and competent engineering & 
mixing by Michael Dumes (Dwight Yoakam’s 
engineer) certainly help make this a well-rounded 
record, the first Creekdippers record to be 
released under an actual label (HighTone).Olson, 
formerly of the Jayhawks, is at his very best as 
a songwriter in Jo Ellen, both lyrically and 
vocally, reminding listeners why those early 
Jayhawks albums he co-wrote were instant 
Classics. The 10 songs on this new CD bring to 
life the people, sights and sounds of Olson’s 
Joshua Tree, California. In songs like “Diamond 
Davey,” “Linda Lee” and “Letter from Africa,” he 
shows his uncanny ability to take seemingly 
banal characters and experiences of his 
everyday life and turn them into subjects of 
universal empathy and charm. If you need your 
faith in folk or folk-rock restored, this CD is just 
the remedy. And even if you don’t need anything 
restored, it’s simply a great record. 


Peter Tolman 


The Corn Sisters 
The Other Women 
Mint Records 


After performing together on and off for a few 


_years as the Corn Sisters, Neko Case and 


Victoria local Carolyn Mark have finally released 
a CD. The material was recorded live in Seattle 


at Hattie’s Hat Restaurant and features a stripped- 
down, live set. Stylistically, this album builds on 
the material which was.found on the two Neko 
Case and Her Boyfriends CDs and Carolyn Mark’s 

Party Girl album. The live recording fits with the 
old-time country feel of the album, which often 
does not work as well with studio recordings, 
as the feel is often not quite right for the music. | 
was hoping that they were going to do some of 
the gospel tunes that they sometimes do at their 
live shows, but alas none appear on this CD. 
Even with this problem, this disc keeps finding 
its way to my CD player of late. 


Rainbow 


Richard Buckner 
The Hill 
2000 Overcoat Recordings/Convent Records 


In his introduction to an annotated edition of Edgar 
Lee Masters’ Spoon River Anthology, editor John 
E. Hallwas writes: “Composed of monologues 
spoken by the dead in a Midwestern cemetery, 
Spoon River Anthology (1915; 1916) was 
conceptually stunning. The album focused. on 


_the inner lives of even the violent and the 


sexually maladjusted. It was shockingly frank, 
written in flatly realistic and often ironic free verse. 
Stylistically innovative and concerned with 
frustration and struggle, as well as conflict in 
America, it was an ambitious portrayal of cultural 
decline firmly grounded in the specifics of 
community life.” . 

Richard Buckner’s The Hill, named after the poem 
that opens the Spoon River Anthology, is a 
haunting selection of 18 poems from that 
anthology, nine of which are interpreted as 
instrumental, the other nine delivered verbatim. 
Strung together as a single CD track, The Hill 
takes listeners on a 34 minute journey through 
Spoon River, Buckner’s gorgeously brooding 
vibrato vocal and spooky orchestration serving 
as medium. From the album's dirge-like organ 
prelude to its evocative, sad cello & accordion 
departure - _ interlaced with Buckner’s 
expressive, neo-folk acoustic guitar style — The 
Hill is easily one of the most innovative and 


compelling CDs to come around in a long while. 
For full impact, pick up a copy of the Spoon River 
Anthology and read along. 


Peter Tolman . 


The Nation Of Ulysses 
The Embassy Tapes 
Dischord — 


Some kids these days aren’t familiar with The 
Nation Of Ulysses, but they were one of the 
best punk bands of the 1990’s. They released 
two records and two seven inches in the early 
90s and created a unique sound, a combination | 
of noise and rock, which was totally their own 
and was later emulated by bands like (early) 
Rye Coalition. The Embassy Tapes is a 
posthumously-released album of 9 four- track 
recordings made at the Embassy, a Washington 
D.C. punk house where most of the Ulysses kids 
lived. Because these are home recordings, the 
songs sound raw and trebley, giving them a 
demo-tape like quality. lan Svenonius’ signature 
ramblings are plastered all over the packaging 
and include great lines like, ‘As long as there 
have been cars there have been gangs of 
youths, driving quickly, and giving one another 
the finger.’ This CD will bump up the quality of life 
a couple notches for Ulysses fans, but don’t 
bother with it if you’ve never heard the band 
before because you won't get it. 


Daniel Colussi 


No WTO Combo 
Live from the Battle in Seattle 
Alternative Tentacles 


Dead Kennedys. Soundgarden. Nirvana. Sweet 
75. You heard of them? Well they’re all here. 
Jello Biafra puts together a smokin’ band, (himself, 
Kim Thayil, Krist Novoselic and Gina Mainwai) 
letting loose in a concert straight in the midst of 
the Battle in Seattle. You know it’s valid protest 


music if police were tear-gassing people right 


outside the venue, when the set’s being played 
after-hours in the curfew zone downtown. Jello 
shows once more that although punk is dead, 
it's Corpse can still occasional grab people by 
the ankles. We get some old and new punk, 
complete with biting rants straight from the heart 
of Jello. The Kennedy’s old ‘Let’s Lynch the 
Landlord’ is covered, as is ‘Full Metal Jackoff’, 
from the Jello/DOA collaboration album. The. - 
crowd is wild, and the band is wilder. Krist played 
the last song with a gas mask on as Biafra 
finishes the disk with chants of ‘No NO WTO!’, so 
strong you can feel the lightening in the air. The 
packaging (designed by Jello) is tasty and 
informative - featuring a write-up by Biafra, one 
by Novoselic, and information on why the World 
Ttrade Organization are big baddies. Perfect for 
activists, punk fans, or people who want some 
good tunes and want to find out more on the 
WTO. 


Adam Jones 
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New Amsterdams 
Never You Mind 
Vagrant 


This is basically Matt Pryor of the Get Up Kids’ 
acoustic side project. Pryor does a very smooth 
job of playing pop songs, mainly because of his 
voice. His talent in singing is very evident on this 
album and doesn't lose itself in the music as 


_ happens occasionally with the Get Up Kids. The 


only problem | had with this album is that it sounds 
a little too much like Get Up Kids. | had expected 
something a little different. And because I’m 
getting on a pop kick I’d recommend this instead 
of the new Get Up Kids to anyone who isn't 
familiar with the beautiful indie melodies of Matt 
Pryor. Also, if you’re into the lyrical content of 
music, then you won't be let down with this 
record. 


Ben Milne 


The Vogue 
As Brass and Satin 
Made in Mexico 


The Vogue are another band attempting the 
keyboard-punk thing, which is admittedly totally 
boring at this point, but at least these boys do 
something interesting with an overused formula. 
They have a sort of a jazz influence in their songs 
which, combined with Johnny Whitney’s nutty 
vocals, creates an interesting listen. This cd has 
only eight songs, which is perfect because any 
more and Johnny’s voice would drive the listener 
totally berserker. | give ‘em props for being 
something other than just another San Diego rip 
off. Go to Ditch and listen to “The Sound Of Sloppy 
Kisses,” or “To Live And Lie In A Colorless 
Jungle,” as they are two of the best songs on 
this album. Their seven inch, also on Made in 
Mexico, is even better. 


' Daniel Colussi 


Bahamadia 
BB Queen 
Good Vibe Recordings 


While that potty-mouthed shorty Li’l Kim may be 
the Queen Bitch of hip-hop, there’s no denying 
Bahamadia is the true successor of Latifah as 
hip-hop’s queen matriarch. If you listen to hip- 
hop at all, you’ve probably heard her somewhere 
before. She’s got guest spots all over the place, 
including The Roots’ /iladelph Halflife and Roni 
Size’s New Forms. Easily recognized by her 
chilled-out, honey-smooth vocal stylings and her 
intellectual, socially-conscious lyrics, 
Bahamadia’s BB Queen is her first solo offering 
and it’s been long overdue. The e.p. dishes up 7 
tracks of gorgeous hip-hop love so infectious 
that even Stockwell Day couldn't resist bobbing 
his square head to these sweet beats. 
Unfortunately only one of the tracks 
(“Commonwealth” - the album’s strongest track) 
is truly a solo piece. Guest stars appear on all 


the rest, sometimes taking up more space than 
the featured artist herself. DJ Revolution spins a 
majestic intro that flows into “Special Forces,” a 
street-smart track showcasing the vocal talents 
of Planet Asia, Rasco and Chops, 3 solid MCs 


but they don’t hold a candle to Bahamadia. Those’ 
Soulquarian clones, Slum Village, show up to - 


hammer out a track and Dwele puts in a great 
D’Angelo impersonation on two tracks. More an 
appetizer than a main meal, BB Queen is a tasty 
sampling of some soulful hip-hop, featuring the 
smoothest, coolest MC there is. Pay homage to 
some hip-hop royalty and check her out. 


adambomb 


Mr. Dibbs 
Primitive Tracks/Soundatrack to Photosynthesis 
Cease and Desist 


| never would have guessed Primitive Tracks to 
be skateboard hip hop, but over half the album is 
music that accompanies the Alien Work Shop 
skate video “Photosynthesis.” These tracks all 
have a similar sound: crisp, technical-sounding 
drums, mid-tempo Indian feel with reeds, banjo, 
vibes, frequent change ups, etc. This stuff is 
pretty sparse - it seems at first like there’s not 
much to like or dislike, but there’s a lot of subtlety 


further back in the mix, and it gets more interesting . 


with repeated listening. The last track is an 
ambient-free 20-minute live set which gets 
Straight to the heavy metal collage, crowd- 
rocking material. While completely out of place 
on this album, this set offers some of the more 
immediately exciting and diverse moments. You 
can find the whole Ultimate Beats & Breaks event 
from which this set was taken on the Shapes of 
Rhythm CD. I'd call it above-average turntablism. 


Luke 


Tommy Guerrero 
A Little Bit of Somethin’ 
Mo Wax Labels / Beggars Banquet 


To: MikeB 
From: Dr.Fever 
Subject: Tommy Guerrero 


So here we are in the year 2000 and as | write 
this | am listening to a CD by former pro skater 
tommy guerrero called a little bit of somethin’. 
Isn't life weird? It is actually a really cool album - 
all instrumental tracks, really jazzy and funky, 
and he uses a lot of drum loops and guitar and 
keyboard loops and stuff. But he also plays most 
of the instruments in the first place. So actually, 
it’s both electronic and acoustic at the same time. 
Curiously enough, the entire album has an 
unmistakably somber or melancholy and 
introspective sound. You know Mikey, it seems 


like just yesterday that you and-| were all stoked _ 


to see what the latest Guerrero skateboard deck 
looked like. Now he’s ‘retired’ and i’m writing you 
an email while | listen to his cool new album in the 
21st century (yeah, | know the 2001 argument). 


Koufax 
it had to do with love 
Vagrant 


A lot of the kids are liking the 80’s synth sound. | 
don’t. 80’s and me make strange bedfellows, 
Strange indeed. Koufax isn’t bad, though. They 
aren't annoyingly 80’s, but the emphasis on 
keyboards in this type of music isn’t something 
I'm crazy about. Normally I’d be slamming music 
that takes from 80’s pop but for some reason 
these guys have something that the other revival. 


bands don’t. Maybe they rock a little harder. | 


Whatever. If you dig rock and 80’s pop then you'll 
love this. At least these guys don’t have 
meaningless lyrics like most of those 80’s pop 
bands. 


Ben Milne 


Superfunk 
Hold Up 
Fiat Lux 


It’s time to bust out your sequined halter tops and 
your vinyl pants for the wonder that is Superfunk. 
This album mixes together straight up Chicago 
house with seventies funk samples, U.K. house 
undertones and even a few old skool hip-hop 
beats. The legendary DJ Dimitri from Paris is 
featured on the opening track. The song “Endless 
Street” captures the right feel and atmosphere 
to bring you back to the day when Grandmaster 
Flash and the Furious Five were rockin’ tha 
house. The vocals on the fourth track are done 
by a gentleman calling himself Ron Carroll, but 
after playing the song several times | swear that 
this is indeed the vocal talents of forgotten eighties 
heartthrob Rick Astley. A few of these cuts are 
sure to be mistaken for past club anthems, as a 
great portion sound as if they were produced 
before 1994. | think we'll still need a few years 
before that era becomes popular again. ‘If it ever 
does. But if you haven’t bought a CD in six years 
and are looking to treat yourself, then this is it. 
Or alternately, if you’re a big fan of early French 
house or Rick Astley, then head down to your 
local music retailer for this one. 


Heather Trawlick 
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Trinity Hi-Fi 
Fuego 
TVT Records 


Some things in this world just make me feel nice, 
like slipping into a big ass bath filled with bubbles 
and my girlfriend. Fuego has a similar nice and 
relaxing feel to it. Then the funky electro-boogie 
disco grooves kick in. The vocalist Kay Dee-Kay 
has a brilliant voice which she wraps around 
luscious melodies. The rest of the band backs 
her up with precision. There are bits to please 
fans of many genres: funk, dance, r&b and of 
course fans of the generic “pop.” With a myriad 
of sing-along lyrics and serious pop hooks 
sprinkled willy-nilly, this album is not fast to wear 
out its welcome. The best song is “Turn The 
Lights Down” with an ode to Sister Sledge. But 
picking favorites is not a nice thing to do and all 
the songs are decent. My flatmate tells me that 
certain songs sound like the All Saints, so if you 
like them you should get Trinity Hi-Fi. It may not 
challenge you, but do you really want any more 
challenges this time of the year? Put this album 
on and kick back with a seasonable beverage, 
you won't be disappointed. 


Raymond Bastedo 


Frankie Sparo 
My Red Scare 
Constellation 


| remember seeing Frankie Sparo play at an old 
coffeehouse in this town a long years ago with 
Satan’s Barnyard, a big ol mix of local art makers 
and members of Dixie’s Death Pool. He was quite 
mesmerizing in his beaten up old fedora and 
skinny suit and tie, and especially his haunting, 
saddened voice. The way he plunked slowly on 
his guitar, like a lulling Hawaiian sleep song and 
Sang quietly through an old microphone, | really 
thought | saw tiny stars twinkle around him and 
the lights go dark. My Red Scare doesn't stray 
from the first encounter | had with Frankie Sparo. 
Dead slow funerary love songs, broken, plunken 
strings wobbering underneath Sparo’s cast- 
away, cigarette vocals. You can just sort of 
picture him wearing that old gray suit, peddling 
on a skinny old bicycle through the streets of 


Montreal. So dreamy. Just like his music. 


Lyndsay Sung 


Apocalyptica 


Cult 
Mercury/Universal 


| know a lot of you out there have tearfully 
conceded that metal is dead and you've cut your 
hair and put your acid wash jeans away forever. 
But don’t despair metalheads, for a new age of 
bitchin’ music is upon us, brought to us in crushing 
Stereo sound by the four horsemen of 
Apocalyptica. Now Apocalyptica ain't your usual 
beer-guzzlin’, babe-oglin’ purveyors of metal, not 
even Close. For one thing, they’re from Finland. 
Now that’s different isn’t it? And another thing, 
they’re a cello quartet. That’s right cellos. Cellos 


playing kick-ass, bang-your-head-til-your- 
freaking-fillings-bounce-on-the-floor music. Of 
course, interspersed with all the searing metal 
riffs and rampaging bass lines are sweet StFING 
melodies that remind you it’s not guitars you're 
listening to. Apocalyptica made a name for 
themselves in North America in 1996 when they 
released an album consisting solely of Metallica 
covers, all arranged and performed on cellos. 
The quartet followed up that mega-hit with a 
record deal on Universal and another album, 
Inquisition Symphony, a collection of other metal 
covers plus some original work. Cult has 10 
Original tracks that will charge you up with their 
sheer acoustic energy (especially the breathless 
“Hyperventilation”) and 
if that isn’t enough, it 
also features covers of 
Metallica’s “Until it 
Sleeps” and “Fight Fire 
With Fire.” But for me, 
the biggest delight was 
a rendition of 
Savatage’s classic, 
“Hall of the Mountain 
King.” 


adambomb 
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Juliana Theory 
Emotion is Dead 
Tooth and Nail 


First off | find the title of 
the album to be pretty 
dumb. Not sure what 
they’re trying to 


can pull together the bad half of this album, the 
next one could be really good. Oh, | hear some 
Grade-like parts too, cool. 


Ben Milne 
The Wisdom of Harry 
House of Binary 
Matador records 


There’s definitely no shortage of British music 
flooding our airwaves these days. Good British 
offerings, on the other hand, are few and far 
between. Wisdom of Harry is in limbo: is it good? 
Is it pretentious crap? Damn | wish | could be 
more decisive. Well here it goes... The album is 
from underground guru Peter Astor, some of you 
may know him from the Weather Prophets (don’t 
feel musically challenged if you don’t). The music 
has your categorization receptors triggering all 
over the place. The album opens with a creepy 


. carnival tune followed up by some electronica 


that'll have you screaming ninja tune! Then he 
smokes you upside the head with some brit pop. 
While your head is still spinning with disbelief 
you ask yourself “is that the Bad Seeds?” The 
album keeps going back and forth between 
electronic beats and grooves to solid rock tunes, 
with a nice Nick Drake sound on “make my life 
right.” Normally this genre-surfing is a faux pas 
but | think the Harrys pull it off without having 
you scramble for the remote control. Give it a 


accomplish here. Are 
they trying to be cool or 
are they trying to make 
a point? Beats me. 
Anywho, the music isn’t 


bad. Half of the album _ 
is pretty good college ~ 


indie rock in the vein of 
Jimmy Eat World and 
company. The other 
half is boring slow rock. 
Sometimes they sound 
a bit too much like Five 
lron Frenzy (Christian 
rock counterparts) for 
my liking. | think if they 


We have the istaftds greatest selection of DJ & Pro sound 
equipment at Guaranteed low Prices. | 
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Steve Earle 
Transcendental Blues 
Warner Brothers 


Steve Earle has been a critic’s darling for some 
time. Twenty years ago, surrounded by so much 
thrashing punk rock and synthetic new wave 
pop, he came on the scene with his rockabilly, 
hippie-loving, Southern-fried power-twang. Any 
record reviewer still nostalgic for Dylan and 
~ impatient for the next Springsteen took favourable 
notice. Over the years, Earle’s nasty drug 
problem and minimal exposure in the commercial 
mainstream furthered his reputation. Here was 
a genuine artist, an indentured servant to his 
passions, a “real” musician dedicated to the roots 
of the tree. In recent years, Earle has cleaned 
up, settled into domestic life, and taken on the 
authenticity of a middle-aged survivor. If you 
prefer musicians who are continually innovating 
their style, evolving from one album to the next, 
Steve Earle will not impress you. His latest 
release, Transcendental Blues, is a continuation 
of his work on E/ Curezon and Copperhead Road. 
To be impressed by Transcendental Blues is to 
appreciate a personal sound which has 


discovered its own staying-power. Earle sings. 


with a mature drawl which is both desperately 
droll and energetically sorrowful. Much of what 
is excellent in his music comes from the sound 
of his voice. His tunes are essentially hard-folk 
songs; leather-clad hillbilly motorcycle revs, 
bluegrass with fuzz tone. His lyrics are not 
especially well-crafted, he’s no poet. But Earle 
says what he means and means what he says 
with a high degree of socially conscious candor. 
If you are looking for something which tastes 
similar to Tom Petty and John Mellencamp but 
actually serves up a much richer helping of 
musical nutrition, try Transcendental Blues by 
Steve Earle. — 


Ben Livant 


No Motive 
The: Sadness Prevails 
Vagrant 


| was impressed when | saw No Motive play live 
with Good Riddance a couple of years ago. This 
album is even better than their live show that | 
saw, and improvement is good. No Motive play 
emotional punk rock and pull it off wonderfully - 


they'll never be labeled an emo band. Mislabeling 


‘Late Wicut 
SELF SERVE 


is bad. Now the reason that | recommend this 
punk album to everyone is because | don't like 
very much punk. | used to be really into punk but 
now I’m not. | like maybe half a dozen punk bands 
and that’s it. | like these guys. There you go. If 
you like punk you'll like this. It’s kinda So-Cal stuff, 
if that helps. : : 


: Ben Milne 


NoMeansNo 
One . An 
Alternative Tentacles 


Well the first disappointment of this album is that 
| couldn't play my ocarina to it. | mean | tried... but 
it just didn’t work. Damn! There are also no 
ocarinas: played on this album... what is that? 
The songs on here are not very good. The new 
material is pretty weak lyrically and musically. “A 
Little Too High” and “Hello/Goodbye” are two 
notably bad, boring tracks. Yawn. The potential 
for goodness comes in the form of two covers 
— “Bitch’s Brew” (Miles Davis) and “Beat on the 
Brat” (The Ramones). Unfortunately “Bitch’s 
Brew” is completely spoiled by the singing, and 
“Beat on the Brat” sounds pretty run-of-the-mill, 
not even close to the Ramones original. All'in all 


_ this is an uninspiring, tepid NoMeansNo release. 


Yawn... they need some ocarinas. 


Adam Jones 


Neil Young 
Silver and: Gold 
Reprise | 


The 54-year-old godfather of grunge is back at it 
again on.his umpteen hundredth album. But the 
result may surprise some. He’s given up the Pearl 
Jam emulation of 1995’s Mirror Balland returned 
to what he does best, guitar, harmonica, great 
lyrics and some subtle drums to keep time. Silver 
and Gold infects the listener with a rustic charm 
that only an acoustic guitar and Young's voice 
can achieve. From the first track ‘Good to See 
you Again’ to the last ‘Without Rings,’ the whole 
album drips with nostalgia of old lovers, parents 
and old bandmates. While most would be quick 
to dismiss love songs in rock, there’s something 
emotionally compelling about Young’s ‘The Great 
Divide’ and ‘Silver and Gold.’ And ‘Buffalo 
Springfield Again’ is an ode to his former country- 
rock band. Probably the most endearing track is 
| the back porch ditty 
‘Daddy Went Walkin,’ a 
song that will probably 
remind more than a few 
listeners of their fathers. 
Young may be gave up 
rocking in the free world, 
but he’s still cranking out 
great folk tunes. 


Adam Harrison 


the other day 

aman 

myself 

asked me 

How far does your soul reach? 


and I said to him 
Way past that burrito before me 
all the way over to that Mexican beer. 


the man was satisfied 
and drank | 
of my slice-of-lime-tasting Corona 


bh 


Splattercell | 


OAH 
Cell Division 


My feeling about this album is that the label would 
like it to be the next Aphex Twin. It doesn’t make 
much sense, but this album seems almost too_ 
electronic... the beats are there but without the - 


soul. David Torn is the producer/texturalist/ # 


guitarist/brainchild behind this album and seems. 
to be a pretty cool guy. But that doesn’t make this 
album good. | would call it experimental-lite. Pure 
100% mediocre. The album seems to have 
produced an empty feeling, and if | here the chorus 


‘it’s love’ again | think | may have to puke. Torn - 


could be good, but he. needs to imbue the music 
with the emotion, so the listener wants to laugh 
or cry or at least feels all tingly. The cool extra 


about this album is it comes with a one-time hit of © 
Acid. Nope, sorry not the drug, but a looping ~ 


software program that allows you to create your 


own remix. Sort of ironic — a piece of music that — 


allows you to improve it yourself. Maybe loop 
some ocarinas on there... and give this cd a little 
soul. 


Adam Jones 


Splattercell 
ReMikKSeS Ah 
Cell Division 


Oh! They beat you to it. Apparently the | 


manufacturers didn’t think the audience could 
make a'good enough remix (see other Splattercell) 
— so they hired the proffessionals. Dan the 
Automator and members of Nine Inch_Nails are 
featured. But how can you remix something 
mediocre into something good.. That source 
goodness isn’t even there. This is another 
lacklustre emotionless experimental ride. And 
think about this if your thinking about the other 
cd. If Dan the Automator can’t even remix it into 
something good, do you have a chance? Not 
bloody likely. 


Adam Jones 


LADIES NITE! 


wednesday and saturdays 
prizes! contests! male dancers! 
reservations: 381-233) 


~ 


Open nightly at opm 
1208 Wharf Street 
s Downtown Victoria 


COMPLIMENTARY 


CHTERTITS CHET GAD 


DOORS OPEN 
@ 8:30 PM 


CFUV RADIC would like to thank the 
following shops, businesses, restaurants , individuals and organi- 
zations for their entirely generous donations to our annual 
FUNDRIVE fundraiser! The support was overwhelming, thank you 
very much. 


BEADWORLD | in MARKET SQUARE 
AVALON in MARKET SQUARE 
SECOND HAND ROSE in MARKET SQUARE 
SIDESHOW in MARKET SQUARE 

~ ENDANGERED SPECIES RECORDS in MARKET SQUARE 

ESCENTS in MARKET SQUARE 

PACIFIC RIM PIZZA in MARKET SQUARE 


SMOKING LILY on Johnson Street : 
URGE TATTOOS on Johnson Street | 
ZYDECO on Johnson Street 
OFF THE CUFF on Johnson Street 
STYLUS on Johnson Street 
YELLOW JACKET COMICS on Johnson Street 
DITCH RECORDS | on Johnson Street 
STILL LIFE CLOTHING STORE on Johnson Street 
SACRED HERB HEMP SHOP on Johnson Street 
XENA HAIR DESIGN ~ | on Johnson Street 
RED ROBIN’S RESTAURANT on Tolmie Street 
BLIGHTY’S BISTRO: = on Oak Bay Avenue 
MCBEAN’S CAFE on Douglas Street 
FITNESS WORLD on Douglas Street 
CHAPTERS BOOKSTORE on Douglas Street 
UNIVERSAL TATTOO on Broad Street 
HTO SURF/SKATE SHOP on Broad Street 
TALLY HO HORSE TOURS downtown Victoria 
SILK ROAD TEA COMPANY on Governent Street 
ROBERTA’S HATS on Government Street 
STICKLERS AUTO DETAILERS on Ardesier Street 
MARS HAIR SALON on Blanshard Street 


ZAP PHOTOCOPYING SERVICES in the Student Union Building, UVic 
DUBNUT FOSTER/JAPINMOTION 

TRINITY DESIGN GROUP 

and anyone else we may have forgotten...although we hope to christ we 
didn’t, cause we sincerely appreciated all the help... 


